JURY PRIZE - Burning Lights, Vision du Réel, Nyon

Puma de Plata (Best Director’s Prize) — Ficunam, Mexico City

Youth Jury Prize — Filmmaker Festival, Milan
Grand Jury Prize — Athens Avant-Garde Film Festival
Special Mention — PRIX CLARENS for Documentary film — Cinéma du Réel
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World Premiere - Burning Lights Competition
Visions du Réel 2025

Original title: Noghteh-e-Goriz
English title: The Vanishing Point

Written and directed by: Bani Khoshnoudi

Image / Camera: Bani Khoshnoudi and anonymous sources
Edited by : Claire Atherton

Sound : Eric Lesachet

Produced by Bani Khoshnoudli

Coproducer: Janja Kralj

Produced by Pensée Sauvage Films
In co-production with KinoElektron

104 min., Color, 4K, DCP, Dolby 5.1

In Farsi and English with English subtitles
Filmed on Super 8, 16mm, Video

Iran - USA - France

With the support of the Herb Alpert Award in the Arts (Film/Video), CNC (Centre National de la
Cinématographie), Cnap (Centre National des Arts Plastiques), and La Scam - Brouillon d'un réve
documentaire

Synopsis:

Abandoned houses, surviving objects that carry memory. Exiled from Iran after her film
on the 2009 Green Movement was banned, a filmmaker breaks her family’s decades-
long silence about a disappeared cousin, executed during the 1988 purges in Iran’s
political prisons. Grappling with estrangement and loss, she uses fragments, archives,
and the images made during her years of diaristic filming in Iran to reflect on the
collective taboo, the fear that silenced the population for so many years, and the
explosion of resistance that continues to grow within Iranian society today.



Festivals / past + upcoming screenings until May 2025:

Jury Prize — Visions du Réel, Burning Lights

Best Director Prize — FICUNAM, International Competition

Youth Jury Prize — Filmmaker Festival, Milan

Grand Jury Prize — Athens Avant-Garde Film Festival

Special Mention — PRIX CLARENS for Documentary film — Cinéma du Réel

Visions du Réel (Burning Lights Competition / Jury prize)

Subversive Film Festival Zagreb (Croatia) — Documentary competition
FICUNAM (International Competition / Best Director prize)

Filmfest Munchen - Cine Rebels competition

Dokufest Kosovo — Human Rights Competition

DMZ International Documentary Film Festival — Frontier Competition

Camara Lucida international Film festival, Ecuador

Pravo Ljudski Film Festival, Sarajevo

FIC Valdivia — Gala / Contemporary cinema program

Lima Alterna Festival Internacional de cine — International Competition
Doclisboa — From the Earth to the Moon Section

Viennale

Ji.hlava International Documentary Film Festival — Constellations

IDFA — Best of fests

Gijon International Film Festival — Esbilla section

Filmmaker Festival (International Competition / Youth Jury Prize), Milan, Italy
BOZAR — Brussels / New releases (November 2025 — January 2026)

Athens Avant-Garde Film Festival (International Competition / Grand Jury Prize)
DocFortnight, MOMA, New York (US Premiere)

Toronto Cinematheque, Special Screening, March 2026

Cinéma du Réel, Special Screening (French Premiere) / Special Mention — PRIX
CLARENS for Documentary film

Courtisane Festival, Ghent, Belgium

Dokumentarfilmwoche Hamburg (Germany), Opening Film

Internationale Frauen Film Fest Dortmund+Kalin

Beldocs, Serbia



Bani Khoshnoudi

Biography:

Iranian filmmaker and visual artist, Bani Khoshnoudi makes documentary and fiction
films, as well as visual art and photography projects. Her work explores the history of
modernity in Iran, as well as the layers, stories and experiences related to exile and
migration. Her 2009 documentary essay, The Silent Majority Speaks, banned in
Lebanon and Iran, is a political fresco about 100 years of political revolt in Iran that was
included in Georges Didi-Huberman’s exhibition project, “Uprisings” for the Jeu de
Paume Museum and has been called by Nicole Brenez as one of ten essential films of
the century. Her 2019 fiction feature, Fireflies, was made in Mexico, and won the HBO
Best Ibero-American Feature award at the Miami International Film Festival. In 2022,
she was awarded the prestigious Herb Alpert Award for the Arts for Film and Video, and
her work was featured in the 60e Biennale di Venezia main exhibit, “Foreigners
Everywhere”, curated by Adriano Pedrosa. Her latest documentary essay, The
Vanishing Point premiered at Visions du Réel and won the Jury Prize in the Burning
Lights Competition. Since 2009, Bani shares her time between Mexico City and Paris.

Filmography:

2025 - THE VANISHING POINT (documentary essay, 104 min.)
2023 - EL CHINERO, A PHANTOM HILL (experimental, 11 min.)
2022 - SAP (experimental, 18 min.)

2019 - BENIZIT (37 min., medium length, fiction/experimental)
2018 - FIREFLIES (86 min., feature fiction)

2016 - TRANSIT(S) : OUR TRACES, OUR RUIN (40 min., essay)
2010-14 - THE SILENT MAJORITY SPEAKS (94 min., documentary essay),
2013 - CEM (4 min., experimental)

2012 - ZIBA (82 min., feature fiction)

2008 - A PEOPLE IN THE SHADOWS (90 min., documentary)
2005 - TRANSIT (34 min., short fiction)



Screen Daily, review, April 16, 202, by Allan Hunter

“The Vanishing Point’: How Iran’s 1979 revolution unleashed generation...  https://www.screendaily.com/reviews/the-vanishing-point-how-irans-19.

SCREENDAILY

‘The Vanishing Point’: How Iran’s 1979 revolution unleashed generational trauma in
one family

BY ALLAN HUNTER | 16 APRIL 2025

Their memories become an act of resistance in Visions du Reel ‘Burning Lights’ winner

SOURCE: BANI KHOSHNOUDI
‘THE VANISHING POINT’

Dir: Bani Khoshnoudi. Iran/US/France. 2025. 103 mins

Remembrance becomes an act of resistance in The Vanishing Point, Bani Khoshnoudi’s deeply personal documentary which
revisits her family history to address the collective trauma of generations of Iranians dealing with the aftershocks of the Islamic
Revolution in 1979. A wide-ranging, sometimes discursive work builds into a passionate cry for freedom that should attract
further festival interest after winning the jury prize in the Burning Lights section of Vision Du Reel.

The resistance of a cousin four decades ago burns again in a modern generation.

1of2 16/04/2025, 17:2.



It is more than fifteen years since Khoshnoudi left Iran in the wake of her film The Silent Majority Speaks (2009)
being banned. The Vanishing Point is infused with an exile’s nostalgia and longing for connection to their
homeland. She concentrates on everyday objects that create pathways to her family history, focusing on static
shots of a suitcase filled with papers and photos, scrapbooks and albums, empty rooms and deserted homes.

Traces of the past are like the grimy outline on a wall where a painting once hung.

These images of bare walls, cracked plaster and empty tables juxtapose Khoshnoudi’s conversations with her
elderly relatives to suggest parallels with Chantal Akerman’s equally intimate final documentary No Home
Movie (2015). Footage from 2009 sees Khoshnoudi in conversation with her aunt Farideh Mayel as they gaze at
old photographs and volumes of newspaper clippings. A photograph from 1947 captures Farideh in all her
youthful glamour and is contrasted with a tale of her skirmish with the morality police more than six decades

later.

Khoshnoudi believes it is essential to fight against the silencing of the past and yet her own family never
mentions the fate of her mother’s younger cousin. Elements of her story are pieced together throughout the
film as we learn that she was just 27 in 1988 when she was arrested by the authorities and incarcerated in Evin
Prison. She was never seen again and her parents were presented with a plastic bag of her meagre belongings
alongside a warning to say nothing. The family would never speak about it and Khoshnoudi’s desire to know
more and keep her memory alive is indicative of countless families who have lost loved ones over the past half

century.

Editor Claire Atherton weaves together a wealth of home movies, still images and raw footage from sources in
Iran. They convey a sense of the surface normality of everyday life as people are stuck in traffic, visit brightly lit
shops or bustle along busy city streets. Nobody seems to talk to anyone, underlining Khoshnoudi’s point that in

Iran “ we cannot breathe the same way out of the house as we do indoors”

The material is often starkly presented to emphasis its edgy immediacy. There is very little in the way of
context, narration or music to accompany the visuals. Footage of the riots after the 2009 election result
becomes the starting point for a more focused, emotionally charged reflection of unrest in modern Iran.
Khoshnoudi uses anonymous phone footage from the past decade to salute those brave individuals who have
defied the regime, chanting 'Death To The Dictator’ or spraypainting walls with slogans like Death To Khamenei
or Nothing Can Erase Blood. A good deal of the hope that Khoshnoudi finds in recent events is the defiance of
women, especially in the protests that followed the death of Mahsa Amini in September 2022. Her ability to
trace the unacknowledged connections in her country’s history mean that time seems to fold in on itself as the
resistance of a cousin four decades ago burns again in a modern generation.

‘The Vanishing Point’: How Iran’s 1979 revolution unleashed generation... https://www.screendaily.com/reviews/the-vanishing-point-how-irans-19...

20f3 25,17:25
Production companies: Pensee Sauvage Films, Kino Elektron

International sales: Pensee Sauvage Films. info@penseesuavagefilms.com

Producers: Bani Khoshnoudi, Janja Kralj

Cinematography: Bani Khoshnoudi

Editing: Claire Atherton



Cineuropa, review, April 15, 2025 by Giorgia Del Don

Review: The Vanishing Point - Cineuropa https://cineuropa.org/en/newsdetail/476380/
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VISIONS DU REEL 2025
Review: The Vanishing Point

by GIORGIA DEL DON

15/04/2025 - Iranian director Bani Khoshnoudi tries to give life to the ghost of a family’s past that now only lives through the few objects that inhabited it

Winner of the Burning Lights Award at Visions du Réel, The Vanishing Point by Bani Khoshnoudi, Iranian filmmaker exiled in the United States, is a true
visual poem that distills every word as if it were a soundless tear flowing out of an eye and ending up in the silent sea that is the collective memory of a
country in revolt. After her film about the 2009 Green Movement got censored, Bani Khoshnoudi was no longer able to return to her native country. This
exile forced her to rethink her personal story from another perspective, through the memories that she jealously guarded, thanks to witnesses who could
still tell her about what happened, and through the objects that have survived her escape. In the film, however, she doesn't talk directly about her life but
about that of her cousin, who disappeared and was killed in an Iranian political prison in 1988.

The material at her disposal to break the silence of her family, full of fear and modesty, are then the few objects (very few photographs, a pair of glasses,
a notebook) that belonged to her cousin, her own childhood memories, the whispered words and the videos of all the anonymous people who have
captured the uprising of a wounded country reclaiming its freedom. Together with editor Claire Atherton, the director embarks on the almost desperate
reconstruction of a life that ended tragically, in an attempt to reconnect to her own dignity. With minutiae and almost meditative calm, Bani Khoshnoudi’'s
camera focuses then on the page of a photo album from which a photo was torn out, contrasting with the freedom of a little girl who, in the present time of
the narration, plays in the garden of a house. What does it mean to be deleted not only from the history of your own country, which doesn’t accept any
deviation from the norm, but also from your own family history? This seems to be the central question that the filmmaker is asking herself. Thanks to the
videos of those who never stopped fighting back, claiming their own sacrosanct right to exist (women first of all), the filmmaker gives a family back to her
cousin, in a way, relocating her within a story made of cries, pain, hope and dignity.

In a personal, delicate and extremely brave fashion, the director weaves together her own family history and that of Iran, giving life to an essay film full of
desperate poetry. Although the violence is never hidden, it doesn’t dominate the narrative. Indeed, horror manifests itself in a more subtle manner, as
oblivion. Confronting us with the few crumbs that remain of those who are no longer with us, the film makes us face our own cowardice. How much
courage does it take not to succumb to compromise, to exchange freedom for life? The Vanishing Point is an essential film capable of communicating,
with the language of cinema, all the horror of having to stay silent in order to survive.

The Vanishing Point was produced by Pensée Sauvage Films (Iran/United States) and KinoElektron.

(Translated from ltalian)

more about: The Vanishing Point

related news

all news
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Doc Fortnight 2026: Collective Memory

By Katie Kirkland (/author/katiekirkland/) on March 16, 2026

This article appeared in the March 13, 2026 edition of The Film Comment Letter, our free weekly newsletter featuring original film
criticism and writing. Sign up for the Letter here (https://www.filmcomment.com/newsletter-sign-up/).

Narrative (Anocha Suwichakornpong, 2025)

At the core of Anocha Suwichakornpong’s Narrative (2025) is a theatrical workshop staged with the family members of pro-
democracy activists— “Red Shirts”—Kkilled during the Thai military government’s 2010 crackdown on protestors. On a studio
soundstage, the workshop director guides pairs of participants through a series of conversational exercises designed to facilitate
immersion in one another’s emotional experiences. We see, but do not fully hear, the participants speaking; Suwichakornpong cuts
away before the exercises are complete. Later, on the same soundstage, the theater workshop gives way to a legal consultation.
Sharing their stories with a lawyer, family members detail the bureaucratic obfuscation and stalling that have left their cases

against the state unresolved. These scenes are intermittently punctuated by glimpses of the production crew, who dart in and out of
frame to adjust boom mics and cameras, and of Suwichakornpong herself, who sits off to the side and watches the action unfold.

The film invites us to question how, and if, such performances can materialize emotional or political resolution.

Narrative screened in the 2026 edition of the Museum of Modern Art’s Doc Fortnight, which ran from February 23 to March 12.
Other films in the lineup were similarly defined as much by what they left out as by what was contained within them. While such
work can risk becoming hermetic, overpowered by the weight of its omissions, many of the titles programmed in the festival
instead opened lines of flight beyond the boundaries of a given film and back into the shared social and historical world to which
they—and we—belong. Narrative may question Thailand’s ability to reckon with the residues of its traumatic past, but it ultimately
attests to the resilience of ongoing individual and collective efforts to inherit this struggle in the present. The film lingers on a
group lighting incense and praying together for their lost loved ones at a Buddhist shrine, a mother’s dream journal in which she
writes of her dead son visiting her in her sleep, and audio recorded at a memorial gathering, chronicling the myriad forms through

which memory is haltingly, but insistently, sustained.

Several short films in this year’s Doc Fortnight embodied this spirit of openness by inviting viewers into new sensory and
imaginative encounters with place. Tulapop Saenjaroen’s Local Sensations (2025) uses Thai architecture scholar Chatri
Prakitnonthakan’s essay “How to Design a Modern Monument That Won't Become a Shrine” as a playful point of departure to
explore different ways of inhabiting space; the director restlessly recombines footage of an improvised musical performance, a
glassblowing workshop, a walk through a nature center, and a drawing game amongst architecture students. Mark Jenkin's Enough
to Fill Up an Eggcup (2016) and Rhea Storr’s Okay Keskidee! Let Me See Inside (2025) similarly utilize the expressive capacities of
analog film—its lush sensitivity to light, texture, and color—to attune viewers to overlooked and vulnerable landscapes. For Jenkin,
it’s a Cornish fishing village whose seaside landscapes and livelihoods are increasingly threatened by rising sea levels and
intensifying storms. For Storr, it’s the site of the former Keskidee Centre, a hub of Caribbean diasporic organizing and cultural
production in the UK. in the 1970s and ’80s that is now the site of a luxury apartment development. Unable to go inside, Storr’s
film instead meditates on imaginative possibilities of “surface” itself through light leaks, patterns left by chemical emulsion,
kaleidoscopic refractions, and optically printed text overlaying quotidian footage of diasporic neighborhoods.

Ross McElwee’s Remake (2025) is an aching reflection on the director’s relationship with his son Adrian—which was often
mediated by filmmaking—and the events leading up to Adrian’s death in 2016 from a drug overdose. Narrated primarily as an
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address to Adrian, the film organizes these reflections along a timeline that also retraces the failed attempt by L.A. producers to
develop McElwee’s personal documentary Shermans March (1985) into a narrative feature. “I used to call myself a filmmaker. I
used to call myself your father,” McElwee states via voiceover, naming a life doubly undone by loss. In what form might such a
shattered self be remade?

Perhaps, Remake suggests, in the eyes of a viewer. Over the course of the film, McElwee revisits not only his own footage but also
the footage Adrian shot over his short life. The elder McElwee’s attempt to view the world through his son’s eyes occasions his most
anguished reflections on all that his own camera failed to see, but the resulting work is a tender tribute to the complexity and
vitality of Adrian’s relationship to the world around him. Near the end of the film, McElwee worries that such endless looking will
make his son “seem like a fictional character—someone who never existed, except on film” However, if cinema is not a substitute

for life, it is, for both McElwee and Adrian, a conduit to it—a way of encountering oneself, and one another.

Bani Khoshnoudi’s The Vanishing Point (2025) also excavates a painful family history—the story of her mother’s cousin Nasanine,
who was arrested and executed in Iran in 1988 during Ayatollah Khomeini’s bloody wave of political purges. After her death,
Nasanine’s parents were met by prison officials with a plastic bag containing a few scattered belongings and “a threat to be silent”
The film traces the reverberations of such enforced forgetting, weaving together Nasanine’s story with Khoshnoudi and her family’s
own fractured memories of exile from Iran after the revolution. In dwelling on the scant artifacts her family members took with
them and the street footage she filmed upon her successive returns to Iran, Khoshnoudi conceals as much as she reveals, favoring
cropped framings, elliptical narration, and long stretches of silent footage. Such gestures evoke the climate of fear and internalized
censorship named in Iranian poet Ahmad Shamlou’s 1972 poem Nocturnal, which opens the film: “No one talks to anyone/ For
silence is speaking/ in a thousand tongues/ We gaze upon our dead/ with a vague trace of a smile/ And we wait/ for our turn to

come/ with no smile!”

Yet the film also revises the resignation suggested by Shamlou’s lines, gradually unearthing long histories of dissent against the
Islamic regime. After a montage of video and cell-phone footage documenting mass protests in Iran, the film ends with a haunting
audio recording from 2023 of women singing together in Evin prison, echoing earlier footage in which families of those
disappeared by the regime gather and sing in protest around a mass grave. Shamlou’s thousand-tongued silence gives way to a
thousand-tongued voice of defiance, emblematic of the film’s broader shift from a personal reflection on absence to a collective
history of action.

The Vanishing Point held its U.S. premiere mere days after the U.S. and Israel jointly initiated war on Iran, cynically appropriating
Iranian dissent to sanction the brutal extension of their military agendas. Watching the film, I thought about the Iranians
reporting on the destruction of their homes amidst a near-total internet blackout. I thought, too, of the crowds in Los Angeles and
Minneapolis facing down ICE abductions, and those presently taking to the streets to demand an end to our forever wars abroad.
Their astonishing bravery in confronting authoritarian violence reverberates across our ever-expanding archive of footage
documented via phones and cameras, but their demand exceeds the boundaries of these frames. They push us not merely to watch

our screens, but to fight for the world beyond them.

Katie Kirkland is an Assistant Professor of Cinema at Binghamton University.

Categories: Features, (/blog/category/features/) Festivals (/blog/category/festivals/)
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“Silenced voices and recovered memory”
Por Kristine Balduzzi

The Vanishing Point by Bani Khoshnoudi is a deeply personal and political documentary that explores the
traces of exile, family memory, and the violence of the Iranian regime, pushing the boundaries of
conventional storytelling. The Iranian filmmaker and artist, who left her country in 1979 during the
Islamic Revolution, creates a film that is not simply about her own story but about the collective history of
the many who have been lost, whose existence was erased from public memory by state repression.
Through a meticulous collection of visual material, including family photos, personal objects, and
fragments of daily life in Tehran, Khoshnoudi intertwines private memories with public narratives of
resistance and forced disappearances. Her camera, infused with an intimate gaze, captures scenes of the
streets, street vendors, and the visual inscriptions of a city marked by fear and repression. The vanishing
point in the title refers to a silenced pain, that of her cousin, who was executed during the 1988 purges in
Iran, a story that has remained hidden for decades.

What distinguishes The Vanishing Point is the way Khoshnoudi uses editing to subvert the passivity of
observation. Through her collaboration with editor Claire Atherton, the film takes the form of an
accumulation of scattered materials, inviting us to confront the complex relationship between image and
oblivion. The images, charged with palpable tension, not only document violence but also the effort to keep
memory alive in the face of attempts to erase all traces of the past. The film opens a space for reflection on
suffering and disappearance. By interspersing videos of recent protests, where Iranian women rise up
against the regime, The Vanishing Point weaves a direct critique of the oppression that still persists in the
country. The echo of the protests and images of resistance serve not only as testimony to a current struggle
but as a cry for justice that demands to be heard beyond borders.

Khoshnoudi’s film is not just an exercise in memory, but a reflection on the act of filming as resistance.
Through her images, the filmmaker confronts the void of official history, creating a work that, while
centered on her personal experience, becomes an urgent call to action, to not be complacent in the face of
injustice. In its final sequence, images of Iranian women waving their scarves in the streets resonate as an
act of reclamation, a reminder that, although the past has been stolen from us, the future is still ours to
claim.
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Iranian filmmaker Bani Khoshnoudi.
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Bani Khoshnoudi isn’t sure how she’s feeling. The shock of the U.S.-Israel strike
on Iran that killed the country’s supreme leader Ayatollah Ali Khamenei on
Feb. 28 hasn’t yet worn off.

Travelling from her home in Montreuil, a Parisian suburb, to New York and
eventually, Toronto, where she will present her film The Vanishing Point, made
her pull herself together, she says. Khoshnoudi’s film is screening as part of a
series that she has curated on Lebanese filmmaker, writer and visual artist,
Jocelyne Saab, that runs from March 12 to 22 at the TIFF Lightbox.

“Everyone is like this right now. It just fluctuates,” she says, letting out a sigh.
It’s further complicated because there isn’t a consensus among the Iranian
diaspora, including the large one in Toronto, she explains. There are differing
viewpoints on whom to support as the situation in Iran escalates, including
many that Khoshnoudi disagrees with.

Soon after the first strike, she was out protesting in the Paris streets. Several
different groups across the city were voicing their opposition to the unrest in
Iran, which soon began to spiral into a regional war.

“I’'m more aligned in France with feminist and Kurdish groups, Iranians that
are non-aligned - that don’t want this option or that option,” Khoshnoudi says,
making note of the large marches protesting the killings carried out by the
regime earlier this year. Those protesters are now marching against the war.
“We try to continue, but it’s a bit difficult.”

How Canada’s Iranian filmmaking diaspora is reckoning with war
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The recent events seem more surreal than prescient in relation to her film’s
upcoming screening. The Vanishing Point, released in 2025, is a deeply personal
documentary about the act of protesting. Khoshnoudi’s family left Tehran for
the U.S. in 1979, when she was two-and-a-half years old. She grew up in Texas
and returned to Iran when she was 22, after completing her studies in
architecture and visual arts.

Upon her return, she got involved with the local film community and started to
run an underground film club out of her home. She made four films, the last of
which was The Silent Majority Speaks in 2010. The film clandestinely
documented Iran’s Green Movement, and she mixed images of citizens
challenging the 2009 presidential election results with glimpses of previously
suppressed revolutions. The Silent Majority Speaks got banned in Lebanon in
2014 and was considered offensive to the Iranian regime. Khoshnoudi, who by
then had a young child, decided she couldn’t live in Iran, fearing her safety.

The Vanishing Point, which traces the disappearance of a young family member
in Tehran’s notorious Evin Prison, was a story she had been thinking about for
a long time. She had been mulling over her personal 15-year archive of
shooting in Iran “on the streets, from my window, from different film shoots I
did for other documentary work or fiction.”

Then, the Woman, Life, Freedom movement erupted in 2022, after the death of
Mahsa Amini in custody in Iran. Those protests galvanized Khoshnoudi to
work on The Vanishing Point, using recorded phone calls, home movies, family
photos and found footage of demonstrations in Iran to illustrate the silence
enforced by the country’s repressive regime.

‘It’s a Kind of survivor’s guilt’: How an Iranian theatre-maker brought geopolitical
conflict to Canadian audiences

The war under way right now has resulted in death and destruction. However,
she says, the Iranian regime isn’t allowing citizens to document these events or
even bear witness, and is instead controlling the narrative with visual
propaganda. She has observed that people - including some of her own
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colleagues - are overwhelmed with emotion and passion, and have shared
images that are being “propagated by the Iranian regime.”

While some have argued that this isn’t the appropriate time to express such
critiques, Khoshnoudi feels this is the precise moment to voice her concerns.
Some experts say the Iranian regime has for years been trying to gather
momentum for a lengthy war.

The U.S.-Israel attack on Iran is “an imperial, colonial gesture by the Western
powers. We have no doubt about that,” Khoshnoudi clarifies. “But it coincides
with a need by this regime that’s become completely weakened in terms of
popularity - if they ever had it.”

Oscar-nominated screenwriter arrested in Tehran after criticizing regime’s protest
crackdown

It’s imperative to remember that the camera has a selective viewpoint, she
adds. And since no one seems to know when the war will stop, people will
carry these disseminated propaganda images with them in their daily lives.
Khoshnoudi sees the seven-film series of Saab’s work that she has curated for
TIFF as an opportunity to reconsider the Lebanese filmmaker’s legacy, and a
reminder to question what we’re seeing unfold before our eyes.

In Khoshnoudi’s notes for the series, she describes how Saab, the founder of
the Cultural Resistance International Film Festival in Beirut, was relentless in
documenting the civil war in Lebanon, as well as the 1979 Iranian Revolution
and the Western Sahara conflict. Putting together this series of restored works,
from a filmmaker with whom Khoshnoudi shares a deep commitment to the
kind of art she wants to make, was a moving experience.

“The importance of complexifying, not just taking sides, resonates so much
today. Her films are so beautiful ... because she’s always questioning the
moment, and everybody that she meets,” she says. “She’s really trying to figure
out what is happening and why.”

https://lwww.theglobeandmail.com/culture/film-and-tv/film/article-bani-khoshnoudi-tiff-series-jocelyne-saab-iran-lebanon/ 4/6



Bani Khoshnoudi and
Jocelyne Saab

By David Hudson
THE DAILY — MAR 11, 2026

Bani
Khoshnoudi’s
The
Vanishing
Point (2025)

ranian artist and filmmaker Bani Khoshnoudi is in Toronto this week to present More Than a
I Witness: The Films of Jocelyne Saab, a series she’s curated for TIFF Cinematheque that opens
tomorrow and runs through March 22. On Saturday, Khoshnoudi will screen and discuss her own
latest feature, The Vanishing Point (2025), the winner of the Burning Lights Jury Prize at last year’s

Visions du Réel and a deeply personal meditation on her family history.

Khoshnoudi was only two when her family left Tehran and the upheaval of the Islamic Revolution
0f 1979. In 2005, she directed her first short film, Transit, the story of an Afghan boy’s journey
through Europe, and within a few years, Khoshnoudi was back in Tehran, shooting her 2008
portrait of the city, A People in the Shadows. When The Silent Majority Speaks (2010), a chronicle of
the rise of the 2009 Green Movement, was banned, Khoshnoudi left Iran and now divides her time

between Paris and Mexico City.

“When you come from a place like Iran—or from Palestine, or numerous other places—you do not
choose your history, neither the emotional baggage nor the literal suitcases that come with it,”
writes Khoshnoudi in the Museum of Modern Art’s Magazine. “At birth, your life is already
impacted by loss, mourning, panic, displacement, and longing, but inevitably also by a will to live
and to resist that’s necessary for survival, for collective struggle. We inherit the wounds but also
the hope for a time when healing can take place. For me, this is the vanishing point: a place

suspended in front of us, seemingly out of reach, yet crucial in order to keep our gaze steady.”

In The Vanishing Point) Khoshnoudi sorts through family photos and newspaper clippings with her
aunt and pieces together the story of her mother’s younger cousin, who was arrested in 1988, when

she was just twenty-seven. She was taken to Evin Prison and never seen again.

“Editor Claire Atherton weaves together a wealth of home movies, still images, and raw footage,”
writes Screen’s Allan Hunter. “They convey a sense of the surface normality of everyday life as
people are stuck in traffic, visit brightly lit shops, or bustle along busy city streets. Nobody seems to
talk to anyone, underlining Khoshnoudi’s point that in Iran ‘we cannot breathe the same way out of

the house as we do indoors.”

Born and raised in Beirut, Lebanese artist and filmmaker Jocelyne Saab worked for a time as a
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reporter for French television but eventually concentrated on a more personal, independent, and
essayistic mode of filmmaking. Having founded the Cultural Resistance Film Festival in Beirut,
Saab completed her final short film, My Name Is Mei Shigenobu, just ten days before she passed
away in 2019.

“In the 1970s and ’80s, she was relentlessly taking the pulse of Lebanon in the thralls of civil war,
Iran in the wake of its epic revolution, or else the heated conflict in the Western Sahara,” writes
Khoshnoudi in her TIFF program notes. “Upon the occasion of new restorations of a number of
her major works—both documentary and fiction—as well as continued turmoil in the region, this

series could not be more timely and resonant.”

Alongside a dossier on Saab, Sabzian has also run a 2013 appreciation by Nicole Brenez, who wrote
that Saab’s work had been “devoted entirely to underprivileged populations, displaced peoples,
exiled combatants, war-torn cities, and those in the fourth world without a voice. Her creative
journey has been one of the most exemplary and profound, rooted completely in historical
violence, the multiple ways in which one can participate in it and resist it, and the awareness of the

gestures and images needed to document it, reflect on it and remedy it.”

That piece was translated by Jonathan Mackris. “What moves me in Saab’s films, amid the violence

she courageously records,” wrote Mackris for Screen Slate in 2024, “is the room she finds for
beauty. Weathering the combined storm of imperialist violence, reactionary chauvinism, and
poverty, her career is an example of an internationalism that transforms through the course of the
twentieth century into a concern especially for the stateless, in a tradition once charted by Charlie
Chaplin and Fritz Lang, and which continues today in the films by Wang Bing, Lech Kowalski,
Alice Diop, and Sylvain George.”

That same year, Celluloid Liberation Front observed in Notebook that Saab “lived through the wars

she documented, and her lyrical missives are marked both by fearlessness and vulnerability.
Images of genocide now pile up in smartphone newsfeeds far faster than we can process them or
investigate their implications. Saab’s cinema engenders a mode of viewership that is perhaps the
very opposite of doomscrolling. Every image and every word are thoughtfully measured, carefully

paired; her visual language is economical and penetrating.”

Don’t miss out on your Daily briefing! Subscribe to the RSS feed.
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The Vanishing Point (2025) ‘Visions du Réel’ Movie Review: A Blazing Confrontation with Forced Silences in Iran

April 15, 2025 Debanjan Dhar
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In "The Vanishing Point," Bani Khoshnoudi stirs a fide of anger and grief into motion. It's at once an infimate saga as well as a national
overhaul of Iran, foregrounding voices stifled, bodies negated in all their patchwork. Her mother's cousin was disappeared by the
regime in 1988 at the age of twenty-seven. There never came an official statement. It was as if her existence was wiped out of
memory one day. “The Vanishing Point" brings the train of consigning her to oblivion to a juddering halt.

The director situates a weave of testimonies, building a portrait of public unrest. “The wall of fear has come down”, she reaches out
across time and assures the disappeared relative. Many like her have been taken away; Khoshnoudi asserts that their severed lives
and shattered futures aren't in vain. The fury and profound agony, the charge of speaking out can no longer be kept to a leash,
instead, repression bursts out and demands justice, accountability.

There shouldn't be any more holding back, as those openly rousing on the streets call on others who baulk at being anything more
than passive bystanders. To step back would be to incite the oppressors' further arrogance. Confronting it is imperative; otherwise,
structures of subjugation will persist in clamping down on citizens. In a theocracy, what room does democracy have? There's none.
Rebellion, in whichever measure, has to lash out and make itself be felt vividly and uncompromisingly.

It all seems airless and dire, but "The Vanishing Point"” holds onto defiance, an assertion of one's fundamental rights that are imperiled
in the Islamic Republic. To call it a republic is nothing but a farce when it stands exposed as a dictatorship, the military deployed
against its own people in the name of protection. What's the way out of this morass? Registering protests can shine a light. It makes
the act of resistance vital and empowering despite every bigger power in stark opposition. It's a fight to save one's soul, the body
from bending to the brute force lack of agency. Every pushback counts and affirms a rejection of enforced powerlessness. Moreover,
there's such a psychosis of fear gripping the country, Khoshnoudi notes. The difference between how you are at home and outside on
the streets is scathing, shaded by a huge veil of hiding.
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A still from "The Vanishing Point” (2025)

Khoshnoudi left Iran with her family in 2009. She didn't think returning home would be this mired in complication and impossibility.
"The Vanishing Point" is wrangling with the things the powers that be prefer left forgotten and unaddressed. All her family was given
from their missing relative was a bunch of few objects. With these remains came the forced vow of maintaining absolute silence over
what had been done to them. Khoshnoudi talks of the ugly but necessary gaining of awareness of her country's many horrors. A new
gaze at a mountain cannot overlook how it overlooks a prison where people are tortured and killed to this day.

A bereaved mother's visceral cries, demanding justice for her slain son, will haunt you long after the film wraps. Its simple insistence
cuts through the fog of apathy and tired old oppressions, calling for an immediate recognition of the deep-set wounds in a national
polity that have to be mended. At least steps to heal them must be expedited instead of utter silence.

"The Vanishing Point" intersperses footage scrabbled from years of protest, ranging from the heat of the agitation in 2009 to the late
2010s. It's all laid out for you to take in and seethe at the countless arrests, scruple-free clampdown on dissenting citizens in clear,
public view. This is a film that slices through the burden of the silently endured. How long can you stomach the daily violence without
rallying forth? There's a surging finality to the maelstrom of public resentment “The Vanishing Point" assembles.

The Vanishing Point premiered at the Visions du Réel Film Festival 2025.

The Vanishing Point (2025) Movie Link: IMDb
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“As Iran is at a possible crossroads, it needs the urgency this film shows more than ever.”

1. 8. 8.8 §*¢

“Freedom, freedom, freedom”

Under the cover of night, a young masked man throws a Molotov cocktail at a portrait of Ali
Khamenei painted on a nondescript wall somewhere in Iran. It’s the early 2020s, a few years into
another round of social unrest in the country. It’s an odd thought to write a review for a
documentary that is, among other things, a cry for freedom for the people of Iran. In 2009, the
year of the Green Movement, they took to the streets and chanted “Death to the dictator”. A
decade later the chants echo in renewed protests, certainly once the modesty police have
murdered Mahsa Amini in 2022. And now the dictator is indeed dead, the result of a nonsensical
war started by Israel and the United States. But nothing has changed so far, ironically not even
the name of the dictator. The final chapter in Bani Khoshnoudi’s documentary The Vanishing Point
focuses on the fierce resistance of the Iranian people, in particular young and female, but if the
past few weeks have taught us anything it is that the regime is still firmly in control, and the
Iranian people find themselves caught between a rock and a hard place. It’s a dispiriting thought,
especially when watching videos post the 2009 protests, the year Khoshnoudi was exiled from
the country when her film about that uprising, The Silent Majority Speaks, was banned. Cut
together by editor Claire Atherton, the various mobile videos, shot on the streets of Tehran and
elsewhere by anonymous contributors, show a people fed up with its regime. Yet even when
under attack by two of the strongest military forces in the world, the regime isn’t budging. “The
whole world is looking at us. Have no fear,” says someone in one of the videos as the Basij, the
regime’s volunteer paramilitary force, launch a tear gas attack on protesters in 2009. But if
Khoshnoudi’s film shows anything, it’s that the world may be looking, but has very little influence
to change the situation in Iran.

This becomes even more apparent in the hour that precedes the director’s jump forward to 2009
and to Iran’s people finally vocalizing their frustrations with the religious dictatorship.
Khoshnoudi had left the country at a young age with her parents, but repeatedly returned, to film.
Those return trips taught her that Iranians live two lives: the one behind closed doors, and the
one in public. “We breathe differently inside or outside,” she muses. Even at home, fear sometimes
seeps through the walls. The specter of repression hangs over the country, constantly, and it has
always hung over Khoshnoudi’s family. Shortly after she went abroad for the first time, still a
child, her mother’s younger cousin Nasanine was arrested by state police and sent to Tehran’s
notorious Evin Prison. Months later, Nasanine’s parents were summoned to Evin to collect a few
of their daughter’s personal belongings, along with the sinister threat to forever keep silent about
the matter. And so the family did; Khoshnoudi’s uncle actually never spoke a word again.

And so memory is reduced to a small number of objects. A pair of glasses, with one lens loosened
from the frame (one shudders at the possible reasons); a hairpin, a single earring, a small bottle.
Perfume, perhaps? Nasanine’s notebook too. Khoshnoudi presents them without commentary, as
if cherishing the memories she has of her cousin, a woman she later confesses she didn’t really
know, in a letter that will never be read by its intended recipient. She tells her cousin that her
fight has continued, that “the wall of fear has finally come down.” Her message is illustrated by more



footage of ordinary Iranians in silent, and sometimes not so silent protest. Even under oppression
Iranians show themselves drawn to poetry: “Their call to prayer is the hymn to our death” reads one
of the spray-painted slogans, a text as grim as it is evocative.

Vocal protest, whether it be slogans written on a wall or loud calls for the “death of the dictator”
are asea change in Iran, and they started in 2009, three decades after the Iranian revolution.
Before that pivotal moment in the country’s history, people kept quiet. Keep your head down,
don’t talk about it, erase all memory. Khoshnoudi puts together footage, often without context, of
street scenes in Tehran, filmed on her visits to the country before her exile. These scenes are
often silent, a poignant choice; a minutes-long static shot of people coming down an elevator,
hardly anyone speaking to another person, illustrates an extension of her own family’s silence.
But silence eventually leads to the erasure of a person’s memory, and of a country’s memory.
Where indeed is the vanishing point, the moment when all memory is gone? This is perhaps
Khoshnoudi’s biggest motivation: keeping the memory of her cousin alive, and making sure that
the people’s protests against this dictatorial regime are documented.

There is a small moment in the film that shows how such regimes use violence to strike down
resistance, a moment that should resonate with American audiences in particular. A man is filmed
from an apartment building, perhaps three floors up, as he is assaulted by a group of men, likely
Revolutionary Guards or their attack dogs, the Basij. After a brief altercation, one of them shoots
the unarmed man, who remains out of frame by the sheer luck of a window sill. This brief scene
conjures up images of ICE, Donald Trump’s own attack dogs, killing innocent people in
Minneapolis mere months ago. It’s a hair-raising moment, especially once you make this
connection, perhaps unintended by Khoshnoudi but nevertheless hard to miss.

With The Vanishing Point Khoshnoudi has created a deeply personal and brave essay that
connects her family’s history with that of the country of her birth in an immediate and urgent
manner. Right now, as Iran is at a possible crossroads, it needs the urgency this film shows more
than ever. Just as it needs the message of not staying silent despite the regime trying to silence it,
whether through direct threat or by shutting down the internet so that the world cannot look at
what is going on inside the country while its people are caught between a hammer and an anvil.

This entry was posted in 2026 - Cinéma du Réel, Cinéma du Réel, Reviews and tagged Ali Khamenei, Bani Khoshnoudi, Cinéma du réel, Green
Movement, The Vanishing Point. Bookmark the permalink.
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Bani Koshnoudi, «in Iran le donne non
hanno piu paura di lottare insieme» il
manifesto
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The Vanishing Point, il punto di fuga, o il punto zero, & una figura rimasta
intrappolata nel silenzio: si chiama Nasanin, € la cugina della regista,
aveva ventisette anni quando nel 1988 il regime di Tehran I'ha arrestata,
rinchiusa nel carcere di Evin dove € scomparsa. Di lei non si € saputo piu
nulla, ’'hanno uccisa ma il corpo non & stato restituito. La famiglia pero nel
terrore € rimasta in silenzio. Non se ne € mai parlato, e poi? A Nasanin
perod Bani Koshnoudi arriva a poco a poco nel suo nuovo film, The
Vanishing Point, che ha vinto il concorso Burning Light del festival
svizzero Visions du Réel. Prima ci sono alcuni detour tra le immagini
accumulate negli anni, il suo archivio di disubbedienza, alcuni incontri che
diventano frammenti di memoria. Le fotografie di una zia, che racconta di
quando un’altra donna voleva denunciarla per avere le unghie smaltate
durante il Ramadam. Lo ha ricevuto in eredita quell’album, quasi una
trasmissione di racconti non scritti. E poi la casa vuota dei nonni, in Iran,
dove lei & nata e che ha lasciato coi genitori per ’America quando era
piccola, dopo I'arrivo di Khomeini. Ci & tornata, ha fimato 'Onda verde nel
2009, in un film anonimo, The Silent Majority Speaks; appena ci ha
messo il nome non ha potuto mai piu andarci, dagli Usa si & spostata
prima in Messico, ora a Parigi. Anche di quel film vediamo dei frammenti,
cosi come delle lotte di oggi, la stessa violenza brutale del regime, mentre
sempre piu ragazze e anche ragazzi sono li a occupare col corpo lo
spazio rivendicato della vita.

Poi arriva Nasanin, una mujaddin, quando dalla Svizzera dove studiava &
rientrata ’lhanno arrestata subito. E intanto la geografia muta, la
montagna che si vede dalla casa dei nonni e che sormonta il carcere
diventa minacciosa. The Vanishing Pointé un film di resistenza che tesse
una storia al femminile, le donne e la loro lotta contro la repressione,
quelle madri che oggi gridano forte esibendo sui social le foto dei figli
uccisi, combattono per la liberta di tutti da un regime che soffoca in una
brutale violenza. Abbiamo parlato con Bani Koshnoudi a Nyon.

«The Vanishing Point» racconta la resistenza delle donne e non solo
in Iran oggi, e quella di tua cugina, Nasanin, scomparsa nel carcere
di Evin negli anni ’80. La sua storia, come ci dici, & stata sepolta nel
silenzio, nessuno in famiglia ne ha parlato. Il film rompe questo tabu
ma tu non hai detto della sua realizzazione ai tuoi famigliari, perché?

I miei genitori sapevano che ci stavo lavorando, ne ho discusso con mia
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madre ma per me non era questo il punto. La mia famiglia e il suo segreto
sono una piccola parte di una realta che in Iran riguarda migliaia di
famiglie rimaste in silenzio sui figli o le figlie scomparse, sugli arresti, gli
omicidi. E un silenzio che riguarda il Paese intero e il sistema che lo
impone nell'ideologia della rivoluzione. Sono cresciuta sentendomi
ripetere che ero una ribelle come mia cugina Nasanin di cui non ho alcun
ricordo, € morta quando io avevo due anni. Questo preoccupava
moltissimo i miei genitori, temevano che potessi fare qualcosa e sparire
come lei. La sua figura mi ha attratta da quando ero molto giovane, e
linteresse & cresciuto insieme al mio sentimento di ribellione verso
qualsiasi ingiustizia. Quando ho cominciato a andare in Iran e ho scoperto
cosa succedeva li —anche se molto lo sapevo gia prima — ho capito che il
silenzio fa parte di un programma sistemico; non si limita a oscurare chi &
sparito perché accusato di essere un oppositore politico ma copre molto
altro permettendo a questo regime fascista di continuare a esistere. Al
tempo stesso, come puoi accusare le persone che vivono in Iran di stare
zitte se pensi a cio che rischiano? La censura riguarda ogni aspetto della
vita, come parli, cosa dici in strada, le tue scelte in quanto artista,
filmmaker o scrittore, che diciamo fra di noi, di chi possiamo fidarci. Fare
un film sul segreto di una famiglia per quanto terribile deve
necessariamente uscire dai confini personali —anche se questo & un film
molto personale — e rivolgersi a una dimensione collettiva. Quando nel
2009 siamo scesi in strada contro il regime si € cominciato a rompere
qualcosa: potevamo fidarci di chi avevamo accanto senza doverci
giustificare, dire chi sei, cosa fai a casa, piegarci alle autorita. L'lran €
condizionato da una cultura molto paranoica che rende difficile avere
delle relazioni. Le ultime rivolte hanno rotto definitivamente il muro
permettendo di andare dall’altra parte. Le giovani generazioni non hanno
piu paura, lottano insieme, si confrontano fra di loro. E vero che tanti non
fanno nulla, e quando sei in una dittatura non agire & come partecipare al
sistema e persino collaborare. Ma dobbiamo vivere insieme e incolparsi e
punirsi reciprocamente serve a poco, si deve capire in che modo riparare

aquesto.

Una scena da «The Vanishing Point»

Negli ultimi mesi I'lran é stato al centro di forti attacchi, ci sono stati i
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bombardamenti di Israele e gli interventi militari in Libano che &€ un
Paese di influenza iraniana. Credi che questo possa condizionare la
politica interna?

E una questione ingannevole. Non sono d’accordo con gliiraniani che
pensano che questi attacchi possono essere di aiuto per liberarci dal
regime. La resistenza c’@ sempre stata, sin dagli inizi della Rivoluzione
khomeinista, hanno ucciso migliaia di persone pensando cosi di
stroncarla. La loro tattica &€ sempre la stessa: accusare i movimenti di
opposizione di essere pagati da questo o quel paese straniero, che poi
sono le strategie di qualsiasi dittatura. Se oggi I'lran venisse attaccato non
sappiamo cosa accadrebbe, sappiamo che sono in uso armi terribili, lo
vediamo ogni giorno a Gaza, ma senza fare speculazioni geopolitiche mi
viene in mente cio che si disse all’epoca della guerra con I'lrag che aveva
armi americane in dotazione. Eppure il regime iraniano vinse, avevano
migliaia di combattenti anche giovanissimi, e la guetrriglia ha spesso
ragione sugli eserciti — il Vietnam ce lo ha mostrato. Penso che ci sia un
mondo parallelo, quello dei media, delle tv che continuano a mostrare un
forte sostegno interno al regime. Ma la resistenza oggi si € estesa, e
questa ¢ la sola risposta possibile per una liberazione. Le donne
combattono per la liberta e grazie alla rete comunicano attraverso il
Paese raggiungendo anche le zone piti lontane. E una battaglia
intersezionale che cerca di affermare I'idea di un liberta per tutti, e pian
piano anche chi non comprende comincia a appropriarsi di alcuni slogan.
Credo che la resistenza continua a crescere, al di la dei bardamenti o
meno di Usa o Israele, c’é un linguaggio di resistenza che riguarda una
parola, un gesto, chi siamo, come costruire la nostra societa. Le persone
oggi si difendono reciprocamente, si aiutano I'esatto opposto di cio che
accadeva anni fa quando la gente denunciava gl altri.

Ci sono molti fantasmi nel film, tua nonna, tua zia, e naturalmente
Nasanin che diviene il riferimento di una battaglia di cui le donne
sono le protagoniste — pure se abbiamo visto tanti ragazzi in strada.

Gli uomini adesso sono totalmente coinvolti, hanno capito che se le
donne non sono libere non lo saranno neppure loro. La cultura patriarcale
deve cambiare, abbiamo dei modelli rigidi ma il fatto che il padre o il
nonno decidono per l'intera famiglia non & piu sostenibile. Riguardo al film
non ho lavorato su una scrittura, all’inizio avevo alcune immagini riprese
negli anni, & vero che le donne della famiglia sono centrali, questa &€ una
storia di donne — anche se ci sono stati uomini importanti. Il padre di
Nasanin ha smesso di parlare dopo la sua scomparsa, si € autodistrutto
fisicamente fino alla morte. La madre invece ha reagito con forza, aveva
altre figlie, poi sono arrivati i nipoti, doveva esistere; danzava e rideva tutto
il tempo portandosi dentro questa tragedia. Non ne ho mai parlato con lei,
ma non volevo ferirli, forse ho fatto il film adesso perché sono tutti morti —
la sorella di Nasanin € ancora viva ma non ho rapporti con lei. Ripeto,
spero che il mio film sia per tutti, voglio che non si dimentichino le persone
che lottano. Di Nasanin non abbiamo mai trovato il nome sulla lista dei
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Bani Koshnoudi, «in Iran le donne non hanno pil paura di lottare ins... about:reader?url=https %3 A %2F%2Filmanifesto.it%2Fbani-koshnoudi..

deceduti, il carcere € stato poi svuotato nelle fosse comuni, come &
accaduto in altri paesi, la Spagna, I’Argentina, la Cambogia... Questi
fantasmi sono come una traccia che seguo, con cui costruisco una storia
perché appunto non vengano cancellati, perché si sappia di loro semmai
un giorno scavando ne scoprissimo i resti come accade nel film di
Guzman Nostalgia de la luz.

A proposito di silenzio: la madre che a un certo punto grida
ovunque il nome del figlio dimostra quei cambiamenti di cui parlavi.

Probabilmente la forza che ha questa donna mi ha spinta raggiungerla
nel coraggio di chi prende la parola ogni giorno. Lei posta su Instagram
quotidianamente qualcosa sulle altre madri, contro I'oblio. La storia si
ripete in modo diverso, si uccide sempre in prigione ma le famiglie adesso
sono la insieme, e anche se non si conoscono sono unite dal fatto di
avere un figlio o una figlia assassinati, condividono le immagini, i fuochi, le
luci, € un movimento collettivo che agisce a livello individuale. Le ragazze
prendono dei rischi incredibili, pensa alla giovane donna che si &
spogliata alluniversita: non sappiamo cosa le & accaduto, € inun
ospedale psichiatrico, ma & un simbolo come era il ragazzo a Tienanmen.
Perché cid che ci € chiaro ora & che dobbiamo fare una rivoluzione,
questo sistema non puo essere riformato.
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Artechock (Blog, Germany), by Dunja Bialas, April 2025
(tranlsation follows review)

https://www.artechock.de/film/text/artikel/2025/04_10_nyon_verite.html

Material und Montage: The Vanishing Point

Die iranische Filmemacherin und bildende Kiinstlerin Bani Khoshnoudi filmt von einem
vOllig anderen Standpunkt als Sylvain George. Sie beobachtet nicht, sie ist Teil ihrer
Erzahlungen und trotzdem nicht die Protagonistin ihrer sehr personlichen Filme. Ihr
Fixpunkt, Fluchtlinie oder vanishing point, wie ihr jlingster Film heiBt, der in Nyon
ebenfalls Weltpremiere hatte und in der Sektion »Burning Lights« lief, ist die
Geschichte ihrer Familie und der iranischen Heimat, die sie kaum kennenlernen konnte,
weil ihre Eltern mit ihr schon 1979, zur Zeit der Islamischen Revolution, aus Teheran in
die USA migrierten. Der Rest der Familie, die GroBeltern, die Tante, die Cousine,

blieben im Iran, sie hat sie immer wieder besucht.

(Foto: Visions du Réel - Pensée sauvage)

THE VANISHING POINT bricht nun das jahrzehntelange Schweigen (iber das Schicksal ihrer
Cousine, die wahrend der sogenannten »Sauberungen« in den politischen Gefangnissen
hingerichtet wurde. Mit ihrer 16mm-Kamera filmt Bani Khoshnoudi Fotos, Tlcher,
Koffer, kleine Gegensténde, Nippes, viele ratselhafte Erinnerungsstiicke der Familie und
verknipft sie mit den Aufnahmen von Fahrten durch Teheran, von den Blumenverkau-
fern am StraBenrand, den Leuchtreklamen, zeigt die Menschen in ihrem Alltag. In
einem Epilog reiht sie schlieBlich Handyaufnahmen, Footage aus dem Internet, von
Madchen, die ihre Kopftiicher in den StraBen schwenken, die ihre Haare zeigen, die von

der Miliz Gberwaltigt werden.



Khoshnoudi hat flinfzehn Jahre lang gefilmt, von 2000 bis 2014, bis sie wegen ihrer
politischen Bestandsaufnahmen nicht mehr in den Iran zurlickkehren durfte. Sie habe
»die ganze Zeit gefilmt«, erzahlt sie in Nyon, unterschiedslos: StraBenszenen, Famili-
enszenen, die Stadt, die Tante, die verlassene Wohnung der verstorbenen GroBeltern,
jedes kleine Detail, Unscheinbares. Wie in einer unbandigen Sehnsucht nach dem Fest-
halten ihrer Heimat, die ihr entgleitet, die sich ihr entzieht, die wenig spater, als sie

nicht mehr zuriickkehren darf, flir immer verschwindet.

THE VANISHING POINT sei deshalb auch kein gedrehter Film, und auch kein Film »Uberx,
etwa Uber ihre Cousine, sagt sie. THE VANISHING POINT ist ein Material- und Montagefilm,
der unter der Hand von Claire Atherton entstanden ist. Die Editorin ist bekannt fur die
Filme, die sie fiir Chantal Akerman geschnitten hat, die Khoshnoudi wiederum als einen
weiteren Fixpunkt ihres kiinstlerischen Schaffens nennt. In der reichen Materialan-
sammlung formuliert Khoshnoudi zugleich ein Misstrauen in die Bilder, wie sie auch die
Zeugenschaft der Bilder aufruft; in diesem Spannungsverhaltnis ereignet sich die
Bilderflut ihres Films: Aber auch sie kann die Heimat nicht festhalten, geschweige denn

wiederbringen.

»Ich bin heimgesucht vom Verschwinden«, sagt sie, hanté, als ware das Verschwinden
ein Geist, der Besitz von ihr nimmt. Sie mdchte ein Kino machen, das einen Grabstein
setzt fir all jene, die einfach weg sind, von einem Tag auf den anderen. Wie ihre
Cousine, wie die jungen Demonstrantinnen aus den StraBen von Teheran, wie die Fotos

aus dem Album, das sie mit ihrer Tante zu Beginn des Films durchblattert.

Der Furor steckt in der Fille der Bilder, die sie zusammengetragen hat, in den Super-8-
Aufnahmen der Home Movies ihrer Familie und im 16mm-Material, das sie selbst
gefilmt hat. Das Filmkorn ist die letzte Materialitdt, die ihr geblieben ist. Und der Film,

ein flirrendes, tagebuchartiges Monument der Erinnerung und der Anklage.

= Website Vision du Réel, Nyon
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Artechock (Blog, Germany), by Dunja Bialas, April 2025
(translation from German)

Material and montage: The Vanishing Point

The Iranian filmmaker and visual artist Bani Khoshnoudi films from a completely
different point of view to Sylvain George. She does not observe, she is part of her
narratives and yet not the protagonist of her very personal films. Her fixed point,
vanishing point, as her most recent film is called, which also had its world premiere in
Nyon and was shown in the “Burning Lights” section, is the story of her family and her
Iranian homeland, which she barely got to know because her parents emigrated with
her from Tehran to the USA in 1979, at the time of the Islamic Revolution. The rest of
her family, her grandparents, aunt and cousin, remained in Iran and she visited them
again and again.

The Vanishing Point now breaks the decades-long silence about the fate of her
cousin, who was executed in the political prisons during the so-called “purges”. With
her 16mm camera, Bani Khoshnoudi films photos, scarves, suitcases, small objects,
knick-knacks, many enigmatic family mementos and combines them with footage of
journeys through Tehran, of the flower sellers on the roadside, the neon signs,
showing people in their everyday lives. Finally, in an epilogue, she strings together
cell phone footage, footage from the Internet, of girls waving their headscarves in the
streets, showing their hair, being overpowered by the militia.

Khoshnoudi filmed for fifteen years, from 2000 to 2014, until she was no longer
allowed to return to Iran because of her political recordings. She “filmed the whole
time”, she says in Nyon, indiscriminately: street scenes, family scenes, the city, her
aunt, the abandoned apartment of her deceased grandparents, every little detail, the
inconspicuous. As if in an irrepressible longing to hold on to her homeland, which
slips away from her, which eludes her, which a little later, when she is no longer
allowed to return, disappears forever.

The Vanishing Point is therefore not a filmed movie, nor is it a movie “about” her
cousin, for example, she says. The Vanishing Point is a material and montage film
made under the direction of Claire Atherton. The editor is known for the films she
edited for Chantal Akerman, who Khoshnoudi cites as another focal point of her
artistic work. In the rich accumulation of material, Khoshnoudi simultaneously
formulates a distrust in the images, just as she calls upon the testimony of the
images; the flood of images in her film takes place in this tense relationship: but even
she cannot capture the homeland, let alone bring it back.

“l am haunted by disappearance,” she says, haunted, as if disappearance were a
ghost that takes possession of her. She wants to make a movie that sets a
gravestone for all those who are simply gone, from one day to the next. Like her
cousin, like the young demonstrators from the streets of Tehran, like the photos from
the album she looks through with her aunt at the beginning of the film.

The furor is in the wealth of images she has collected, in the Super 8 footage from
her family's home movies and in the 16mm material she filmed herself. The film grain
is the last materiality she has left. And the film, a shimmering, diary-like monument to
memory and accusation.



Vanishing point(s): Last-time witnesses of Tehran and
Gaza

@ Diana Hovhannisyan October 31,2025 Last Updated: October 31,2025 %0 M3 minutes read

At the end of October, documentary film lovers in Lisbon had the chance to attend DocLisboa International Film
Festival. Among the many films screened, two stood out for the quiet power with which they depict vanishing
worlds and the people who inhabit them. Both invite reflection on time, memory and harsh reality, while
opening their doors to love, empathy and an endless interest in the fate of their characters. Both also come from
filmmakers rooted in Southwest Asia.

These two powerful documentaries — “The Vanishing Point” by Iranian-American filmmaker Bani Khoshnoudi
and “With Hasan in Gaza” by Palestinian filmmaker Kamal Aljafari — share a meditative approach to
documenting disappearance. The latter also opened this year’s festival.

“The Vanishing Point” tells a story from the perspective of a director in exile and stands as a deeply political
piece of filmmaking. Composed of found and original footage, much of it shot on a pocket camera initially
intended only for pre-production, the material became the film itself.
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Still from “The Vanishing Point”

In Khoshnoudi’s film, the viewer encounters scenes of violence and death that some audience members
struggled to interpret — as if such a film could be consumed casually, with popcorn and wine. She also
incorporates Armenian folk music, without specifying the author and composition, though the mournful
melody makes it clear that it’s about sorrow.

What she shoots from her pocket camera instantly becomes hypnotic. She films the streets of Tehran — from a
taxi, across construction sites and through daily life — capturing ordinary moments that stretch into long,
meditative takes.

These scenes unfold slowly, often without overt drama, except when Khoshnoudi turns her lens toward the
Iranian uprising against the regime, in which she herself participates. From this perspective, a similar approach
emerges in Aljafari’s “With Hasan in Gaza,” whose sustained shots and patient rhythm evoke comparable
emotions.

Related Articles

—

“All I Need” short film faces festival
roadblocks amid Azerbaijani

pressure
@ November 22, 2025

In 2001, Aljafari began documenting his search for a man he had been imprisoned with in 1989. Accompanied
by another man named Hasan, he wandered through the streets of Gaza, filming their encounters and the city’s
fragile normalcy. Years later, Aljafari rediscovered the forgotten footage on his MiniDV tapes. The recovered
material became “With Hasan in Gaza” — a cinematic document capturing Gaza in a moment of fleeting calm,
before much of what he filmed would vanish.

Alongside the film’s long, monotone shots, one particular image stands out: Aljafari holds his MiniDV camera on
a children’s room for an extended take. The room is tidy, with toys neatly arranged and beds made — it’s easy to
imagine a happy, ordinary childhood here. From the window, the sounds of shelling can be heard, though the

explosions themselves are not visible. The camera lingers, letting the viewer feel the tension and fragility of life.

This ordinary space becomes a powerful symbol of disrupted childhood
and vulnerability.

For me, this scene is the emotional peak of the film — showing the human cost of conflict and the uncertainty
of everyday life.

There is much in common between these two filmmakers and their hypnotic long shots: a shared sense of
urgency and instinct. The camera becomes a witness, its role to capture something before it vanishes.

In “The Vanishing Point,” Khoshnoudi, already living in exile, captures her final moments in Tehran — an
ultimate act of witnessing before the city becomes a memory she can no longer revisit.

In the case of “With Hasan in Gaza,” Aljafari shoots the streets of Gaza — bustling markets, coastlines, elderly
men playing cards, children at play — documenting everything and everyone that appears in front of the

camera. The film conveys the experience of witnessing something that, quite literally, will vanish soon.
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Still from “With Hasan in Gaza”

The footage, handheld and un-stabilized, without formal sound design, acquires a mesmerizing quality, raising
the question: how did he intuitively capture what was destined to vanish?

While watching this film, one notices children approaching him, asking to be photographed — bright and joyful
faces that linger in the frame. Yet, a terrifying logic persists: Where are these children now? Have they grown?
And then?

For both filmmakers, instinct operates with profound sensibility. Their constantly rolling cameras — most of the
time capturing seemingly ordinary moments that ultimately become extraordinary — reflect a deeply intuitive
awareness. Both capture the reality before them — unstable, harsh and unfair, yet worthy of patient
observation and witnessing, before it, too, vanishes.

#Film #Tehran #Gaza #Review #Documentary
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“The vanishing point”: migration and
struggle in Iran

24/11/202512:21 AM

ince the 2009 protests, the Iranian people have become bolder and more desperate to challenge the increasingly
repressive regime. Woman Life Freedom is a deeply-rooted movement, which will succeed against the patriarchal
religious regime, without the ‘help’ of Trump and Netanyahu’s bombs.

Graham Douglas

Bani Khoshnoudi is an Iranian filmmaker
concerned with issues of exile and the class
struggle against the repressive regime in Iran.
After the banning of her film on the 2009 Green
Movement protests she went into exile. I spoke to
her for The Prisma, after her latest film “The
vanishing point” was shown at the Doclisboa film
festival recently.

Long-term emigrants often find that when they

return to their home country they are not accepted

as belonging, while still not feeling part of the
country the ymigrated to. But in Bani’s case her long stay and education in the USA, absent during the terrible Iran-
Iraq war, did not stop her from being accepted in Iran when she returned. Class divisions — a major interest of her work
from her earlier film “The silent majority speaks” — meant that taking a camera into the streets of poor neighbourhoods
made her more connected to the realities of Iranian life, than more well-off people in Tehran. As she says: “I've always
lived a displaced life, but it i’s part of my identity now.”

Your previous films are about global migration and labour issues. How does “The vanishing point” connect with them?

The underlying questions in my work are related to displacement and exile. From there, I get to the layers of systemic
and state violence, and historical resistance movements.

“The vanishing point” starts from this point of exile —not being able to be physically back in a place that one originates
from— and is concerned with fighting for and looking at how state violence has been so repetitive in creating this
situation. It’s a personal diary film but also talking about people who have historically been fighting against fascism in
Iran, as in other countries as well. You either leave or you stay and face the consequences.

These things are intertwined in one big question. Labour workers and class issues are always part of my work, because

Q
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I’'m concerned with the underclasses, the

underrepresented, the invisible people.

The underclass, but is it fair to say that you come

from quite an elite level of family?

Elite? Not really. Both my grandfathers were
engineers. It was part of the project of
modernisation in Iran in the 40s, 50s, getting
access to different types of economies and then
building our economy. Having a family that was
educated, in comparison to the masses, yes, this is
an elite, but we weren’t part of a ruling class.

They didn’t leave in the same way those
implicated in the Shah’s regime did. They left

because of political questions or social worries and
Filmmaker Bani Khoshnoudi. to escape the violence. They left everything
behind. Mostly, they weren’t participating very
actively in the revolution. But there is an elite class of people who live in the bubble of believing we need to go back to the

past, the Shah.
One of your grandmothers was a friend of a government minister.

In Tehran of the 1930s, when my grandmother and her sisters were educated, they had access as girls because their
father was running a school.

He was a journalist and an intellectual, very critical
of the monarchy, so they were exiled to a different
city within Iran by Reza Shah.

Farrokhrou Parsa, who later became the Minister of
Culture, was also one of a small number of women
who got access to education then and excelled. The
numbers were growing, but it was a select group

who had access to university.

You and your family left in 1979 and went to the
US, and you’ve lived and been educated there for a
long time. If you see yourself as a spokesperson against the regime, do Iranian people struggling against the regime
now see you as someone who doesn’t have a visceral understanding of their experiences?

It’s a good question, when I started going back to Iran, I hadn’t lived there through the Iran-Iraq war (1980-88] which
really affected all my friends of my age. There were things that I never understood firsthand, but I was not a voyeur or
there to take things. We made a cinema club in my grandmother’s house, that you see in the film.

I was involved in many questions as part of a community, and my visceral experience — I like that word a lot — was there
in 2009, because I was alone with a camera walking around the streets filming what would become “The silent majority

speaks”, taking risks like everyone else. I became part of a continual repetitive struggle, and I can debate and speak.

Idon’t ask myself whether it’s authentic, because
there are people living in Tehran all their life
who’ve never seen many things that I was seeing
and filming. I went to some of the poorest

neighbourhoods where some friends didn’t even
go.

I've always lived a displaced life, but it’s also an

identity. I feel like I'm an internationalist.

When I speak about Iran, I always speak about

Palestine, or Argentina, or Chile. We have always

“The silent majority speaks”

been living the same world problems. People
want us to feel different, but having lived in the U.S., France, Mexico, Iran, I see that we have cultural differences in our

ways of expressing, but our fights are the same.



Some of the film footage of street demonstrations is probably not well known in Western media. I was surprised how
outspoken people were, chanting “Death to the dictator!” Since the 2009 demonstrations, are people more willing to
risk confronting the regime?

After 1999 protests at the University, 2009 became a mass reaction to the oppressive system using fraud and farcical
elections.

People who still tried peaceful voting, realized that it meant nothing anymore. The images from 2009 were mine, except
for the internet images of two deaths (Neda Agha Soltan and a man). In “The silent majority speaks” I mix more

anonymous footage.

As I say in the film, we looked each other in the
eye. We told each other, non-verbally that we’re
trapped under this fascistic regime and we must do

something.

People are at boiling point now. Sanctions have
made things worse, and the Iranian regime is
completely guilty.

More and more people are fed up with such

hardship and on top of it having somebody
wanting to control their thoughts, words, what
they wear. It’s intolerable and a beautiful new generation has said that’s enough. The world in general is falling apart, but
in Iran, the traditional structures of family and patriarchy are not working anymore. Women are the first to feel that, and
they’re fighting in a visceral way to exist.

Woman Life Freedom is a slogan that has become so well-known across the Western world now.

It’s important to say that the women’s struggle in Iran is historic, it has erupted in more or less organised ways for
decades. Before Women Life Freedom, we had the huge 1 Million Signature Campaign, a reformist, civil society
campaign, to change the laws.

Now we’ve got to the point where we realise that we cannot reform a religious patriarchal system; it’s an oxymoron, it
has to go. The heart of the Woman Life Freedom movement is not just about women, it has to do with invisibilized,
oppressed people in Iran and elsewhere. But it has been co-opted and corrupted by the media, to say that only
westernised Iranian women understand what it means to be free.

Netanyahu and Trump use it: we’re going to help
you with our bombs to be free, which is completely
ridiculous. Women Life Freedom comes from the
mountains of Kurdistan from the heart of anti-
colonial, anti-military, anti-fascistic struggle. We’re
now at this moment where most revolutionary
movements get co-opted. That’s always the strategy
of those with power. But it’s a very pure slogan, and
we need to fight to maintain its real meaning.

The two women journalists who published the
photo of Jina Mahsa Amini’s family and her body in
the hospital were jailed for almost a year, and their newspaper had problems. Only through internal and international
pressure were they released, although still being watched. Yet they also wear keffiyehs and speak out about what’s
happening in Palestine.

This is the heart of the movement, not those Zionist-supporting Californian Iranians who say “Woman Life Freedom”
while pushing for the Shah’s son to take over. How retrograde is that? This is theft by people who have not been there
and have no clue what society is living through.

(Photos provided by the interviewee. Permission granted by Bani Khoshnoudi / Pensee Sauvage Films)
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or puro acaso, ha poucos
dias deparamo-nos comum
clip do cineasta brasileiro
Eduardo Coutinho (1933-
2014). O autor de Cabra Mar-
cado para Morrer (1984) dizia
que o publico se “afastou” do cinema
documental devido a dois lugares-
-comuns enraizados, que identificam
o género com os legumes que fazem
bem, mas ninguém tem especial pra-
zer a ver. Primeiro: o documentirio
educa e informa. Segundo, o docu-
mentario € a verdade.

Se € verdade que ha documenta-
rios que “educam” e “informam”,
nao é por isso que dirdo “a verdade”;
e se € verdade que ha documentarios
que mostram “a verdade”, ndo é por
isso que devem ser vistos como ver-
dadeiros. Ja dizia Jean-Luc Godard
(1930-2022): “o cinema é a verdade
a 24 imagens por segundo™ — mas
essa verdade nio esta onde a espe-
ramos, porque, a partir do momento
em (que se pousa uma camara e se
escolhe para onde a apontar, ja existe
uma intervencao de quem filma so-
bre o que é filmado.

Nao vamos debater aqui a ontolo-
gia da imagem, mas este € um bom
ponto de partida para abordar o Do-
clisboa, cuja edi¢ao 2025 se iniciou
ontem na Culturgest, nos cinemas
Ideal e Sdo Jorge e na Cinemateca
Portuguesa, com um programa de
mais de duas centenas de filmes que
cobrem todo o espectro possivel do
cinema documental contempora-
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pOr uma programacao riqui
que se prolonga até dia 26, com o
festival lisboeta de cinema
documental a interrogar o mundo

~ ~
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rofissao
deriscos

que nos rodeia de formas que ja
Nao se resumem ao cinema verilte.

/
!

Um de muitos roteiros possiveis
Iquissima

. -~

Id

neo. Muitos filmes propostos este
ano interrogam essa ideia de inter-
vengao sobre o real, num mundo em
que a ficcdo ja anda a ser descons-
truida e reconstruida ha quase um
século e em que a expressao “cinema
do real” faz cada vez mais sentido
aplicada aos formatos documentais.
As palavras de Eduardo Coutinho
parecem nortear essa corda bamba
entre formas e funcoes, tal como se
pode dizer que o festival parece ter
absorvido por inteiro no seu ADN a
designacao que Augusto M. Seabra
(1955-2024) deu a sec¢ao que criou
em 2007 para exibir as novas pro-
postas experimentais do cinema

documental: o Doclisboa € hoje, todo
ele, uma profusio de “Riscos”, onde
sao as cartas fora do baralho, ensais-
ticas, experimentalistas (e até ficcio-
nais), que parecem ser a sua verda-
deira razao de ser.

O “norte magnético” desta edicao
pode muito bem ser um filme que
esteve esquecido durante quase 30
anos porque o acaso fez mal as coi-
sas: Symbiopsychotaxiplasm, Take
One (1971), de William Greaves
(1926-2014), exemplo perfeito de “ci-
nema do real avant la lettre” (Cine-
mateca, hoje e dia 21, as 19h). Em
1968, Greaves foi com um grupo de
actores e uma pequena equipa para
o Central Park de Nova lorque filmar
um “teste de camara”, uma pequena
ficcao sobre um casal em friccao.
Mas a ideia do realizador fora sem-
pre desmultiplicar as camadas dessa
pequena historia, tornd-la num
“filme dentro do filme"” enquadrado
pelo seu proprio making-of, ao qual
se vem juntar uma terceira camada
na qual a equipa técnica questiona a
natureza do que esta a fazer. Ou seja:
tese, antitese e sintese em simulta-
neo, um filme que esta sempre a in-
terrogar-se a si proprio e ao especta-
dor, mas que, completado em 1971 e
recusado por Cannes, nunca foi mos-
trado publicamente até ter sido re-
descoberto no inicio dos anos
2000.

Meio século antes do que se faz
hoje, William Greaves, a quem é de-
dicada a retrospectiva desta edi¢ao,
a decorrer na Cinemateca, ja la es-
tava. O festival lisboeta parece pro-
curar possiveis sucessores desse
caminho espinhoso, com uma série
de titulos na programacao a pegar
na experiéncia propria para dela ex-
trair um universal que ressoe, emo-
cional e intelectualmente, com o
espectador. Sao essas as propostas
que nos chegam pelas maos da ira-
niana Bani Khoshnoudi e do russo
Vadim Kostrov. The Vanishing Point
(Da Terra a Lua; Sao Jorge, ama-
nha as 14h), premiado no festival
Visions du Réel, retoma imagens de
arquivo de Bani Khoshnoudi, que
emigrou de Teerdao com o0s pais aos
2 anos de idade e estudou Cinema
nos EUA antes de se radicar em
Franca. Montado (pela grande Claire
Atherton) a partir de imagens filma-
das em visitas a Teerao e arquivos
proprios e familiares, The Vanishing
Point traca uma possivel historia da
crescente resisténcia ao regime isla-
mico. Khoshnoudi captura a cres-
cente revolta do povo iraniano e
elogia a esperanca nascida das frin-
chas que se vao abrindo no “muro
do medo”.

Por seu lado, Vadim Kostrov,
jovem cineasta underground que se



exilou da Russia de Vladimir Putin
em 2022, hoje radicado em Franga,
propoe com Vers la lumiére (Com-
peticao Internacional; Sao Jorge,
hoje as 19h15 e 24 as 1th) um “dia-
rio de um estrangeiro”. Um olhar na
primeira pessoa sobre a sua chegada
e aclimatacao a Franca, contado de
modo mais sensorial do que narra-
tivo, e que propoe uma perturbante
comparacao com uma geracgao de
artistas que, durante a Revoluc¢ao
Russa, se exilou para nunca mais
regressar a terra natal. Essa compa-
ragao fica, contudo, pela rama: a
placidez tranquila e bucolica das
imagens nao faz passar a angustia
que se adivinha nas legendas de ins-
piracdo poética que substituem a
voz-off, numa desconexao que frus-
tra e lassa o espectador.

No didlogo entre filmes e sessoes,
podemos acrescentar a estes dois
filmes um terceiro. Em Bajo las ban-
deras, el sol (Riscos; Culturgest,
dia 21 as 14h, e Sdo Jorge, dia 25 as
16h),Juanjo Pereira recolhe ima-
gens de arquivos oriundas de todo o
mundo para contar a historia de 45
anos (1954-1989) da ditadura de Al-
fred Stroessner no Paraguai.
O charme destas imagens de época
é persistente, mas nio consegue ilu-
dir que estamos a ver um pais a ser
lentamente sufocado pela jibéia-
-constritora de um regime montado
para fortuna de poucos e opressao
de muitos, até ao momento em que
tudo vem por dgua abaixo. As vivén-
cias pessoais de Vers la lumiére e The
Vanishing Point, Juanjo Pereira con-
trapoe um olhar externo, quase de
aprendizagem, de descoberta e com-
preensao de uma historia durante
muito tempo ocultada. Podia ser um
aviso sobre a seducao do totalita-
rismo, mas por esta altura a caixa de
Pandora ja se abriu um pouco por
todo o mundo e vai ser o cabo dos
trabalhos voltar a fecha-la — partindo
do principio que se consegue.

uck the Polis, Rita Azevedo Gomes

Sem gavetas
Nestes filmes ainda nos encontramos
em terrenos mais ou menos tradicio-
nalmente documentais — como tam-
bém em Tales of the Wounded Land
(Da Terra a Lua; Sao Jorge, ama-
nha as 11h, e Culturgest, dia 23 as
18h30), relato pelo iraquiano Abbas
Fahdel do rescaldo da guerra israelo-
-libanesa de Outubro e Novembro de
2024, ouem L'Arbre de lauthenticité
(Da Terra a Lua; Culturgest, do-
mingo as 10h30 e dia 25 as 19h), do
congolés Sammy Baloji. Mais inte-
ressante este ultimo, premiado em
Roterdao, onde as imagens e a inves-
tigacao de arquivo se cruzam com a
reconstituicao histoérica para uma
meditacdo sobre o colonialismo e as
suas consequéncias em trés actos.
Mais urgente o filme de Fahdel, pre-
miado em Locarno, que é tocante no
modo como reflecte o estado actual
do Médio Oriente e regista com
grande empatia a dor daqueles que
perderam casas e familiares, mas cuja
construgdo por episodios que nao faz
favores aos testemunhos recolhidos.
Desde o inicio do festival, contudo,
que mergulhamos em aguas desco-
nhecidas onde mapas, gavetas e eti-
quetas deixam de ser aplicaveis.
Logo a comecar, o regresso (quase
dez anos depois do optimo O Fute-
bol) de Sérgio Oksman, brasileiro
radicado em Espanha, que veio a
Lisboa rodar Una pelicula de miedo
(Da Terra a Lua; Culturgest, dia
24 as 21h30). Estreado em San Se-
bastian, Oksman coloca-se a si e ao
seu filho adolescente Nuno a inter-
pretarem versoes de si proprios ao
lado do fotografo Daniel Blaufuks e
da actriz Ana Moreira. Tudo decorre
no velhinho Hotel Terminus, perto
do aeroporto de Lisboa, invocado
como primo afastado do Overlook
de The Shining, de Stanley Kubrick,
onde o realizador constroi uma dis-
creta, mas certeira meditagdo sobre
a herancga familiar e a rela¢ao entre

Ouroe Cinza, Salome Lamas

pais e filhos que relanga permanen-
temente a fronteira entre oreal e o
inventado para melhor revelar a ver-
dade dos sentimentos.

Una pelicula de miedo funciona em
didalogo com o soberbo Le Lac, de
Fabrice Aragno (Competicao In-
ternacional; Sao Jorge, hoje as
16h45 e 21 as 11h30), registo de uma
regata lacustre na Suica a ser cruzado
por um fluxo de memaorias e emo-
¢oes, uma actriz e um velejador a
instalarem-se no territorio do outro,
o documentario como motor da fic-
¢ao como motor do documentario
sem nunca anunciar onde ficam as
fronteiras. Mas também nao inte-
ressa porque o que o cumplice de
Godard faz neste filme é uma alqui-
mia sensorial, um exercicio de som,
luz, imagem que nos quer fazer sen-
tir mais do que pensar.

Esse experimentalismo fluido é
também o que propulsiona Baia dos
Tigres, de Carlos Conceicao (Com-
peticdao Portuguesa; Sao Jorge,
domingo as 19h, e Culturgest, dia
21 as 16h45), onde relampagos de
material de arquivo sobre a cidade
abandonada de Sdao Martinho dos
Tigres, em Angola, iluminam uma
fantasmagoria solar retrofuturista
cruzada com os psicadelismos do
Homem que Veio do Espago de Nicolas
Roeg, do Oliver Laxe de Mimosas, da
“verdade extatica” de Werner Her-
zog. Rodado em simultineo com
Serpentdrio comuma equipa minima,
Baia dos Tigres espelha a alienacao
contemporanea numa narrativa pro-
positadamente vaga, mas é no exer-
cicio de cinema puro que se ganha (e,
No Mesmo movimento, se esgota).

Sao dois titulos que ja transcendem
as logicas tradicionais do documen-
tario — a imagem de uma fic¢io pare-
des-meias com o ensaio, Ouro e
Cinza(Competicdao Portuguesa;
Culturgest, amanha as 15h, e Sao
Jorge, dia 20 as 11h30), projecto que
Salomé Lamas transporta ha quase

Mais de 200 filmes
cobremtodoo
espectro possivel do
cinema documental
contemporaneo
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uma década. Filme de duas faces so-
bre a auséncia e a solidao, dividido
entre um “plano narrativo” (uma mae
e uma filha afastadas que se reencon-
tram) e um “plano abstracto” (duas
mulheres que questionam o tempo e
a humanidade), é uma samula de
muitos dos temas que a cineasta e
artista multimédia tem trabalhado ao
longo dos anos, traduzido num abs-
tracto ousado e exigente que é tam-
bém o seu filme mais frio e alienigena
- objecto tao fora de pé que funciona
como experiéncia-limite.

E ja que falamos em “fora de pé”,
voltamos a dguas mais rasas com um
filme que aportou ao Doclisboa de-
pois de ter ganho o prémio maximo
do FID, em Marselha. Fuck the Polis,
de Rita Azevedo Gomes (Compe-
ticao Portuguesa; Culturgest, hoje
as 19h, e Ideal, dia 21 as 19h45), faz
pensar naquilo que Ingrid Caven dis-
sera da realizadora de A Vinganga de
uma Mulher e A Portuguesa, o de ser
uma mulher que conhece “belezas
de muitos séculos” —~ ou ndo regis-
tasse o filme um périplo pelas ilhas
gregas iluminado pelos escritos de
Albert Camus, Joao Miguel Fernan-
des Jorge, John Keats, Konstantinos
Kavafis e Lord Byron e pelo cinema
de D. W. Griffith. Se pode ser um
pouco facil apontar a presenca tute-
lar do Filme Falado de Manoel de
Oliveira, a verdade é que Fuck the
Polis esta muito mais proximo de
uma variag¢ao geografica sobre o be-
lissimo Correspondéncias. E um filme
de encontros casuais e partilhas sin-
ceras, que, tal como muitos outros
titulos deste Doclisboa 2025, com-
preende que o cinema, a imagem da
vida, ndo se encaixa em gavetas rigi-
das e que a verdade que a camara
regista pode ser muito diferente da-
quela que esta a sua frente.

wxiplasm: Take One, William Greaves
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Doclisboa : ou est la maison de nos images ?

ActualitésDoclisboa - Festival International du Film Documentaire
Publié le 5 décembre 2025 par

Mi-octobre, pendant la 23E édition de Doclisboa, festival consacré
aux formes les plus stimulantes du cinéma du réel, plusieurs films

partageaient une méme inquiétude sur la vulnérabilité des images,
autant en termes de fabrication que de diffusion et de préservation.

Lors de son discours d’ouverture au coeur du majestueux cinéma
Sé&o Jorge, la nouvelle équipe de programmation de Doclisboa
(Hélder Beja, Cecilia Barrionuevo, Cintia Gil, Boris Nelepo)
nous prévenait de la fragile pérennité des salles lisboétes et de la
nécessité redoublée de les peupler.

Une semaine plus tard, le Prix du meilleur film de la compétition
internationale, La noche esta marchandose ya d’Ezequiel
Salinas et Ramiro Sonzini, répondait a ces mots. Ce premier long
métrage argentin relate les derniers moments d’un ciné-club
municipal, porté a bout de bras par le passionné Pelu.

Aprés avoir été le projectionniste du lieu, il est contraint d’en
devenir le gardien permanent. En ouvrant les portes
clandestinement la nuit, il donne refuge & une communauté de
marginaux. Ensemble, ils regardent défiler I'histoire du cinéma
autant qu'’ils se laissent dévisager par elle.

Tourné dans un noir et blanc hors du temps, La noche esta
marchandose ya (« La nuit est déja en train de s’en aller ») cultive
tout du long une claustrophilie aussi mélancolique
qu’irrévérencieuse. Une séquence cocasse met en scéne un
dialogue bruitiste entre les gamins pétomanes de Bonjour de
Yasujird Ozu et les flatulences de I'auditoire argentin
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contemporain.

La salle de cinéma est dépeinte par les vies qu’elle rend
supportables ainsi que par la mémoire des hommes qu’elle rend
accessible. Cet enjeu-la était également au centre de Cinema
Kawakeb de Mahmoud Massad. Cet autre titre de la compétition
internationale confronte le quotidien d’un cinéma jordanien sur le
déclin, filmé en une ritournelle de plans fixes, a des archives

filmées de la région.

de Mahmoud Massad (2025).

Comment faire tenir une salle pour que I'histoire d’un peuple
continue a circuler ?

A cet €gard, il était saisissant de voir dans le méme élan trois
documentaires réalisés au Moyen-Orient, dont la premiere
mondiale a eu lieu il y a peu. Tous trois ceuvraient a donner un lieu
aux images de récents événements, alors que les pays de
naissance ou de résidence des cinéastes sont en flammes, voire
en ruines : sous la forme d’un puzzle impossible, contraint par le
silence familial en Iran, dans The Vanishing Point de Bani
Khoshnoudi ; par 'agencement de rushes datées de vingt ans
dans With Hasan in Gaza de Kamal Alfajari ; et sous les traits
d’une chronique familiale en temps de guerre au Liban dans Tales
of the Wounded Land d’Abbas Fahdel.

Baumettes Studio d’Hassen Ferhani (Prix du meilleur court
métrage) et Um Minuto é uma Eternidade para Quem Esta
Sofrendo de Wesley Pereira de Castro et Fabio de Castro
travaillaient quant a eux a batir leur propre maison-cinéma pour
s’extirper d’un état de suffocation.

Lire aussi : “Topoi et utopies a Doclisboa 2024“

Dans le studio pénitentiaire des Baumettes, Ferhani invite des
détenus a réinventer le monde avec fougue, face caméra. En fond
se succedent des décors de fortune, de plage paradisiaque en
désert de western.

De son cété, Wesley Pereira de Castro a été captif casanier
pendant le long confinement brésilien. Pour s’éprouver vivant et
donner sens au temps suspendu, il s’est filmé régulierement. Il
partage a la fois ses pulsions de survie et des mises au point sur sa
cinéphilie.

Le résultat est déroutant : un journal anxiogéne ou le désir
d’'images déborde la possibilité de les réaliser. Seules les ellipses,
qui répondent a un tempo organique, laissent présager un havre de
paix.

Claire Allouche
Anciens Numéros

Voir tout
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Filmkritik zu The Vanishing Point

Ubersicht Filmplakat Forum KRITIK News (1)

Fotos: Filmverleih

Fiir unsere verlorene Jugend — The Vanishing Point ===

EXKLUSIV FUR UNCUT VON DER VIENNALE

Bani Khoshnoudi ist iranische Filmemacherin und Kiinstlerin. Ihre Werke sind bekannt fiir eine eindrucksvolle visuelle
Sprache und politische Tiefe. ,,Noghteh-e Goriz — The Vanishing Point* ist eine intime Reise in ihr personliches Archiv.
Ausgangspunkt ist das Schicksal ihrer Cousine, die 1988 wahrend eines Besuchs im Iran als politische Gefangene

verschwand und ermordet wurde — ein Ereignis, {iber das in ihrer Familie bis heute geschwiegen wird.

Seit der Zensur ihres Films ,, The Silent Majority Speaks* iiber die Griine Bewegung im Jahr 2009 kann die im Exil
aufgewachsene und lebende Khoshnoudi selbst nicht mehr in den Iran reisen. ,,The Vanishing Point* bricht nun das
familidre Schweigen. Mit tagebuchartigen Videoaufnahmen, Gesprachen, Fotografien und persénlichen Gegenstanden
rekonstruiert sie nicht nur Leben und Verschwinden ihrer Cousine, sondern taucht tief in das kollektive Trauma der
iranischen Gesellschaft ein — gepragt von Verlust und Erinnerung, aber auch Resilienz und dem unermiidlichen Kampf fiir

Freiheit, fern von monarchistischen oder theokratischen Regimen.

Der Film entfaltet sich ruhig und fast schon meditativ. Khoshnoudi gelingt es, ihre persénliche Geschichte mit der
politischen Realitdt des Landes zu verweben. Besonders im letzten Drittel integriert sie aktuelle Aufnahmen aus dem Iran -
teils nur knapp zwei Jahre alt — und schldgt damit eine Briicke zwischen Vergangenheit und Gegenwart.

, The Vanishing Point ist mehr als ein filmisches Erinnerungsstiick. Es ist eine Hommage an die turbulente Geschichte des
Iran, aber auch ein hoffnungsvoller Blick in dessen Zukunft. Gewidmet ist der Film der Jugend (und ihrer Tochter) — einer
Gesellschaft, die sich gewandelt hat, und die den Wandel von innen heraus bewirken wird: ,,Die Mauer der Angst ist
gefallen“ (,,the wall of fear has come down*).
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Review
For our lost youth — The Vanishing Point
Exclusively for Uncut by VIENNALE

Bani Khoshnoudi is an Iranian filmmaker and artist. Her works are known for their
impressive visual language and political depth. “Noghteh-e Goriz — The Vanishing Point” is
an intimate journey into her personal archive. The starting point is the fate of her cousin,
who disappeared and was murdered as a political prisoner during a visit to Iran in 1988 — an
event that her family still keeps quiet about today.

Since the censorship of her film “The Silent Majority Speaks” about the Green Movement in
2009, Khoshnoudi, who grew up and lives in exile, has been unable to travel to Iran herself.
“The Vanishing Point” now breaks the family silence. Using diary-like video recordings,
conversations, photographs, and personal items, she not only reconstructs her cousin's life
and disappearance, but also delves deeply into the collective trauma of Iranian society —
marked by loss and memory, but also resilience and the tireless struggle for freedom, far
from monarchist or theocratic regimes.

The film unfolds calmly and almost meditatively. Khoshnoudi succeeds in weaving her
personal story with the political reality of the country. Especially in the last third, she
integrates current footage from Iran — some of it barely two years old — thus building a
bridge between the past and the present.

“The Vanishing Point” is more than a cinematic memento. It is a tribute to Iran's turbulent
history, but also a hopeful look into its future. The film is dedicated to young people (and
her daughter) — a society that has changed and will bring about change from within: “The
wall of fear has come down.”
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‘The Vanishing Point”: 'archivio ribelle di
Bani Khoshnoudi

A Nasanin, Farrokhrou Parsa e a tutte le donne sparite che il regime ha voluto far sparire. Un film che rompe il tabu d

rivoluzionario.
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Scritto da Veronica Neulichedl

Come si racconta un Paese quando il cinema é controllato, tagliato, censurato? Come si

restituisce un ricordo quando la storia ufficiale vuole cancellarlo? Il cinema iraniano oggiJ vive
esattamente in questo punto di frizione: tra cio che si pué mostrare e cio che deve restare un
sussurro. E proprio qui, in questa frattura, arriva The Vanishing Point di Bani Khoshnoudi,
presentato al Filmmaker Festival 2025 in Concorso Internazionale. Un film che non si

accontenta di “raccontare”: scava, recupera, ricompone. Rende visibile cio che il regime ha
provato a sotterrare per decenni.

Dalla rivoluzione khomeinista al movimento Donna, Vita, Liberta, Khoshnoudi costruisce un
viaggio politico e personale senza separare mai le due dimensioni. Le immagini degli archivi
pubblici e privati non diventano solo memoria: diventano prova, resistenza, eredita. The
Vanishing Point dialoga con il passato e con le strade dell’Iran di oggi, mentre I’autrice
riordina la sua genealogia dell’assenza: Farrokhrou Parsa, la ministra giustiziata nel 1980; la
cugina Nasanin, scomparsa nel carcere di Evin nel 1988; e tutte le donne che, ogni giorno,
pagano il prezzo della liberta.

Case piene, Paesi vuoti: la memoria come resistenza

Immagini mancanti. Ricordi che svaniscono. Oggetti ricomposti. Stanze vuote che non sono
davvero vuote, solo svuotate della vita che contenevano. E in questi spazi sospesi che Bani
Khoshnoudi torna, con la cinepresa in mano, nella casa dei genitori a Teheran. Una casa
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abbandonata ma ancora gravida di tracce, perché come dice la madre della regista:

“Ti ho detto che colleziono cianfrusaglie.”

E sono proprio quelle cianfrusaglie, quelle reliquie domestiche apparentemente insignificanti,
a contenere la miccia della storia. Dentro quelle scatole emerge anche il nome di Farrokhrou
Parsa, ministra della Cultura, amica stretta della madre e della nonna della regista. Una donna
cancellata dalla storia ufficiale, giustiziata con brutalita:

“Le hanno messo un sacco di patate sulla testa e
I'hanno impiccata tra due prostitute.”

L'opera si trasforma sin da subito in un gesto politico: preserva i nomi banditi, ricorda le strade
con i loro nomi originali, sottrae ’oblio a una genealogia di donne che il regime ha deciso di

abolire.

The Vanishing Point: lo sguardo che mostra

Nelle strade di Teheran il formato cambia: un 4:3 stretto, quasi soffocante. Uno schermo che
delimita, che impone bordi fisici e simbolici. E la forma che “mostra nascondendo”: la stessa
logica della sorveglianza che regola la vita pubblica in Iran.

All’opposto, gli interni respirano. Li, tra le mura della casa e le “cianfrusaglie”, si apre I'unico
vero spazio di liberta. Lo dice la regista nel suo monologo, e lo sentiamo, lo vediamo. L'interno
e dunque il luogo dove € ancora possibile ricordare senza filtri, senza paura. Il fuori nasconde.
11 dentro custodisce.

Il ruolo del suono in The Vanishing Point

E poi il silenzio. Quel silenzio che non & mai vuoto, mai “pace”. E censura sonora. Per un
momento vediamo gioia, ma non sentiamo nulla: persone che ridono, ballano, festeggiano, in



silenzio. Ma non proprio, possiamo immaginarne il rumore, perché quella felicita ¢ ormai un
ricordo muto, non pitl vivo.

Bani Khoshnoudi costruisce una grammatica del silenzio che racconta la repressione meglio
di qualsiasi parola. Come in La Antena, dove le voci scomparse diventano la prova
dell’oppressione, anche qui ogni suono sottratto ricorda che la liberta, persino la banale risata,
e stata amputata.
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1l silenzio si ripete: negli spostamenti, nelle camminate, nei dettagli. E poi esplode nel
funerale: immagini d’archivio accompagnate da un canto collettivo:

“Per la tua causa, quando hanno valore le nostre
vite?”

Un urlo che attraversa il passato e arriva fino alle proteste degli ultimi anni. Le immagini
d’archivio delle rivolte scorrono senza filtro: sono il suono possibile contro un regime che da
decenni tenta di imbavagliare anche i morti.

Nasanin: la figura che ritorna

E poi c’¢ lei: Nasanin, la cugina della regista. Una figura diventata tabu familiare,
impronunciabile per trent’anni. Una mujaddin arrestata e scomparsa nel carcere di Evin nel
1988. Nemmeno una dichiarazione ufficiale. Nemmeno un corpo. La famiglia ha taciuto per
paura. La regista la rammenta cosi:

“Sono cresciuta sentendomi ripetere che ero una ribelle come mia cugina Nasanin, di cui non
ho alcun ricordo. E morta quando avevo due anni. La sua figura mi ha attratta da quando ero
molto giovane.”

E ancora:

“Il silenzio fa parte di un programma sistemico. Non si limita a oscurare chi & sparito, ma
copre molto altro, permettendo a questo regime fascista di continuare a esistere.”

The Vanishing Point é il primo gesto pubblico che spezza quel silenzio.
11 film rompe il tabu familiare e trasforma la storia di Nasanin in una storia collettiva: migliaia
di donne, uomini, famiglie che hanno vissuto la stessa cancellazione.
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Dalle strade degli anni ‘80 a Donna Vita Liberta

Le immagini d’archivio diventano un mosaico di resistenza: dal 2009 alle rivolte del 2019, fino
alle piazze del 2022. Corpi che occupano lo spazio pubblico nonostante la violenza dello Stato.
La regista lo dice chiaramente:

“Il muro della paura & crollato... Le giovani generazioni non hanno pill paura. E una battaglia
intersezionale: un gesto, una parola, un corpo che occupa lo spazio.”

Lo vediamo anche ne Il seme del fico sacro, il popolo ¢ stanco, stufo, nutre il desiderio di
reagire. The Vanishing Point non & un documentario che osserva. E un film che partecipa. E
un film che ricorda che, in una teocrazia, la resistenza € ’unico linguaggio possibile.

“Dobbiamo fare una rivoluzione. Questo sistema non puo essere riformato.”
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E un contro-archivio emotivo, politico, familiare. E un film che rende visibile cid che il regime
voleva cancellare: le donne, le loro storie, i loro corpi, le loro rivoluzioni. La dimostrazione che
finché qualcuno continua a ricordare, a raccontare, nulla pud scomparire.

The Vanishing Point

e Anno: 2025

e Durata: 104’

¢ Genere: Documentario

e Nazionalita: Iran, Francia, USA

¢ Regia: Bani Khoshnoudi

Hai realizzato un cortometraggio, un film o una serie, o stai lavorando a un nuovo
progetto cinematografico? Compila il nostro questionario ed entra in contatto con la
redazione di Taxi Drivers! Offriamo visibilita tramite il nostro canale YouTube, proiezioni
nella nostra sala a Berlino e supporto professionale, incluso un cloud per gestire i tuoi
materiali e la realizzazione di sottotitoli in diverse lingue. Scopri tutte le opportunita, tra
cui recensioni, interviste e consulenza gratuita per il tuo film!

Link al questionario

CORRELATI: #FILMMAKER FESTIVAL

DON'T MISS UP NEXT
€  ‘Disco D(e)ad’: il rapporto padre-figlia al ‘La lucciola’, invisibile finché non >
ritmo di musica dance splende.
POTREBBE PIACERTI

=A .

‘Il viaggio di ritorno’: la vita a volo ‘Outside the Box”: ritratto ‘La lucciola, invisibile finché non

t’uccello sperimentale di Charlemagne splende.
Palestine

‘Disco D(e)ad’: il rapporto padre-figlia ‘L'albero di trasmissione 2 - La ‘A|C|I|D]0’: racconti di vita umana
al ritmo di musica dance vendetta’: la battaglia di un’artista

pugliese contro la modernita
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‘The Vanishing Point' di Bani Khoshnoudi esplora il confine tra vita privata e protesta pubblica, trasformando il .a'ﬂusmﬂtest
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Una strada di Teheran, il tremolio di una ripresa di un cellulare, un mattone raccolto dal

marciapiede e tenuto stretto in una mano. La voce di una madre che si incrina. Lo schermo
smette di delimitare e si apre come una soglia, un passaggio tra perdita privata e sfida
pubblica, tra la capacita della camera di proteggere e la sua pari capacita di esporre al pericolo.

The Vanishing Point, presentato in concorso internazionale al Filmmaker Festival 2025 di

Milano, si radica in questa soglia. Bani Khoshnoudi costruisce una matrioska del lutto di un
intero paese, partendo dal nucleo pit intimo, la sfera familiare iraniana, la sua per prima, per
estendersi fino alle strade affollate e insorte della citta.

In occasione della proiezione, abbiamo dialogato con la regista Bani Khoshnoudi, esplorando
le immagini e le storie dietro il film.

The Silent Majority Speaks: la responsabilita dello sguardo

Nata in Iran ma cresciuta negli Stati Uniti, il suo primo ritorno avviene a ventidue anni per un
funerale. «Sono andata con mia madre per una settimana» ricorda, «e poi sono rimasta un paio
di mesi». Seguono quindici anni di viaggi continui, lavorando con artisti e cineasti a Teheran,
finché le sue opere, politicamente senza compromessi, iniziano a scontrarsi con la censura e
alla fine viene ufficialmente esiliata.

La distanza geografica, generazionale e affettiva, plasma il suo cinema, che resiste alle
aspettative etnografiche e tratta invece I’Iran come un luogo di frattura e immaginazione
. politica. Il suo ultimo film, The Vanishing Point, prosegue su questa traiettoria, rielaborando
vent’anni di suoi filmati clandestini in quella che lei definisce una “costellazione” piti che un
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TWIAOLIANVIEES  ‘The Vanishing Point: in conversazione con Bani Khoshnoudi

La maggior parte delle riprese risale alla lavorazione di The Silent Majority Speaks,
documentario del 2009 che ricompone le immagini del Movimento Verde, una delle piu
significative insurrezioni popolari contro la dittatura. Come in quell’opera, Khoshnoudi
privilegia un montaggio che disarticola la linearita narrativa, mettendo a nudo le fratture
psichiche e politiche che attraversano ’esperienza quotidiana.
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The Silent Majority Speaks segna anche il suo primo vero confronto con I’etica di filmare la
rivolta. In un ambiente in cui le immagini sono al tempo stesso strumenti di resistenza e
dispositivi di sorveglianza, riprendere corpi esposti, volti scoperti, gesti di dissenso, richiede
un rigore assoluto. «Alcune persone non volevano essere riprese» ricorda. «Altre mi
permettevano di filmare i loro volti e io pensavo: come puoi fidarti di me?». Sfoca i volti di chi
le parla, ma non abbassa mai la camera.

Ciod che vede attorno a sé e necessita. «La gente filmava come se quei video avrebbero potuto
servire come prova» spiega. «0ggi lo sappiamo, vediamo cosa succede a Gaza: le prove non
cambiano nulla. Ma abbiamo comunque bisogno di tracce. Per capire cio che accade e cio che
non accade. Filmano perché vogliono che vediamo. Cosi ho sentito la responsabilita di
mostrare».

The Vanishing Point: architetture della memoria

Quando decide di realizzare The Vanishing Point, le & ormai vietato rientrare in Iran. In
esilio, il film deve nascere dalla memoria, dall’assenza e da cio che gia esiste nella
videocamera: anni di frammenti, appunti interrotti, registrazioni accidentali.

Incontra Claire Atherton due giorni dopo I’'uccisione di Jina Mahsa Amini. La montatrice,
storica collaboratrice di Chantal Akerman, lavorera con Khoshnoudi alla costruzione del film.
«C’era cosi tanto materiale» ricorda. «Ci siamo riviste un anno dopo. Tre settimane, otto ore al
giorno, guardando tutto. Senza una struttura. Abbiamo fatto il film guardando le immagini».
L’inquadratura iniziale, catturata per caso, diventa il punto da cui si irradia il resto del film. Le
altre riprese si dispongono attorno a essa creando una tessitura di tempi e luoghi: le strade di
Teheran, gli archivi familiari, i corpi feriti dei manifestanti.

11 cinema di Khoshnoudi ¢ politico perché e personale, e personale perché intrinsecamente
collettivo. «In Iran abbiamo vissuto un trauma collettivo» riflette. «Ma mostrarlo non puo
riguardare solo la famiglia nucleare. Non mi interessano i film di personaggi. Voglio che le
immagini riflettano il modo in cui vedo il mondo, Ia lotta collettiva contro il fascismo».

Il paradosso domestico

Una delle sue osservazioni pil incisive riguarda la separazione e la continuita tra interno ed
esterno nella vita iraniana, la vera architettura della repressione. Khoshnoudi descrive lo
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[AN13,&3  ‘The Vanishing Point": in conversazione con Bani Khoshnoudi

completamente connesso allo spazio esterno. Ci comportiamo in modo diverso fuori. La casa é

connessa alla strada. Di notte venivano con i manganelli gridando di rientrare. Abbiamo
vissuto la resistenza sottoterra. Gli scrittori, le gallerie, gli incontri erano tutti privati».

Questa doppia vita struttura The Vanishing Point, costruito sul confine instabile tra cio che
puo essere mostrato e cio che deve restare nascosto. Ma oggi qualcosa si € incrinato. Dalla
sfera privata emergono sempre pitl voci, soprattutto quelle dei genitori dei giovani uccisi dal
regime.

11 dolore delle donne, e delle madri in particolare, non si registra solo come sofferenza ma
sembra imprimere un movimento, trasformarsi in una forza che orienta la resistenza in modi

inattesi e fuori dalle immagini convenzionali dell’attivismo.

La sua voce si abbassa. «II dolore delle madri mi colpisce profondamente» confida. «La mia
prozia ha perso sua figlia. Non I’ho mai vista piangere, non c’era spazio emotivo per farlo. Ora
le madri e i padri dei ragazzi uccisi si incontrano. Qualcuno del Kurdistan trova qualcuno di
un’altra citta, entrambi con un figlio giustiziato. Fanno alleanze. Il dolore si sta trasformando
in energia politica. Non resta piti dentro».

Come madre riconosce cid che cambia la sua visione: «Sto cercando di crescere mia figlia
affinché sia gia politicamente conscia a nove anni. Ha un ruolo da svolgere».

Verso una politica della risonanza

In The Vanishing Point si dispiega un archivio stratificato. Gli oggetti personali e gli interni
domestici si intrecciano con filmati di strada, registrazioni anonime, immagini che emanano
una forza poetica e una vicinanza insostenibile. Sono la testimonianza di un popolo che filma

se stesso nella propria memoria, che rifiuta 1’obliterazione.

Khoshnoudi non si vede come interprete, ma come custode. «Non abbiamo molte tracce di cio
che é accaduto nel 1988» ricorda. «Le esecuzioni... Forse un giorno troveremo gli archivi, se
non sono stati bruciati. Queste immagini probabilmente non cambieranno il mondo, ma per
noi contano. Ci aiutano a ricordare».

In Iran, la linea tra casa e strada, tra lacrima privata e urlo pubblico, & permeabile. La dittatura
entra nel salotto con la stessa facilita con cui la protesta invade la cucina. Il cinema di
Khoshnoudi compie il percorso inverso: riporta in superficie il privato, lascia parlare il dolore
sepolto, trasforma il personale in politico.

The Vanishing Point

e Anno: 2025
e Durata: 104’
e Nazionalita: Iran

¢ Regia: Bani Khoshnoudi

Hai realizzato un cortometraggio, un film o una serie, o stai lavorando a un nuovo
progetto cinematografico? Compila il nostro questionario ed entra in contatto con la
redazione di Taxi Drivers! Offriamo visibilita tramite il nostro canale YouTube, proiezioni
nella nostra sala a Berlino e supporto professionale, incluso un cloud per gestire i tuoi
materiali e la realizzazione di sottotitoli in diverse lingue. Scopri tutte le opportunita, tra
cui recensioni, interviste e consulenza gratuita per il tuo film!

Link al guestionario

CORRELATI: #FILMMAKER FESTIVAL #THE VANISHING POINT

POTREBBE PIACERTI
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Bani Khoshnoudi: «Ta npayuyara dev ynopouv
va napapévouyv yia ndavrta énwg ivai. H cioni
KAnoia oTIyMR YiveETAl KPpAUYRQ»
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Kivnuatoypdpou ABnvv Tn véa Tng Taivia The Vanishing Point, kai yiAd otnv
Popaganda yia Tn pvAun, Ta anoTunduaTa Nou a®Avel o avBpwnog Kai Tn
duvaun TNG EIKOVAG NOU ENIUEVEI.

AiaBaZovrag Tnv POPAGANDA anodéxeoTe Tnv xprion cookies. MdbeTe nepioccdTepa

AMNOAOXH

AnpniTpng NMavroog
11.12.2025

e


https://popaganda.gr/art/cinema/cinema-interview/bani-khoshnoudi-ta-pragmata-den-mporoyn-na-paramenoyn-gia-panta-opos-einai-i-siopi-kapoia-stigmi-ginetai-kraygi/#
https://popaganda.gr/
https://popaganda.gr/
https://popaganda.gr/category/art/cinema/cinema-interview/
https://popaganda.gr/category/art/cinema/cinema-interview/
https://popaganda.gr/author/dimitrispantsos/
https://popaganda.gr/author/dimitrispantsos/
https://popaganda.gr/category/newstrack/
https://popaganda.gr/category/stories/
https://popaganda.gr/category/people/
https://popaganda.gr/category/postscripts/
https://popaganda.gr/category/art/
https://popaganda.gr/category/life/
https://popaganda.gr/category/table/
https://popaganda.gr/category/citylife/
https://popaganda.gr/category/fotorama/
https://popaganda.gr/category/newstrack/
https://popaganda.gr/category/stories/
https://popaganda.gr/category/people/
https://popaganda.gr/category/postscripts/
https://popaganda.gr/category/art/
https://popaganda.gr/category/life/
https://popaganda.gr/category/table/
https://popaganda.gr/category/citylife/
https://popaganda.gr/category/fotorama/
https://popaganda.gr/
https://popaganda.gr/art/cinema/cinema-interview/bani-khoshnoudi-ta-pragmata-den-mporoyn-na-paramenoyn-gia-panta-opos-einai-i-siopi-kapoia-stigmi-ginetai-kraygi/#
https://popaganda.gr/art/cinema/cinema-interview/bani-khoshnoudi-ta-pragmata-den-mporoyn-na-paramenoyn-gia-panta-opos-einai-i-siopi-kapoia-stigmi-ginetai-kraygi/#
https://popaganda.gr/art/cinema/cinema-interview/bani-khoshnoudi-ta-pragmata-den-mporoyn-na-paramenoyn-gia-panta-opos-einai-i-siopi-kapoia-stigmi-ginetai-kraygi/#
https://popaganda.gr/cookie-policy/
https://popaganda.gr/cookie-policy/
javascript:void(0);
javascript:void(0);

POPAGANDA NEWS [XTOPIEX MPOZQMA YXTEPOIPA®A TEXNEX LIFE FEYXH MOAH FOTORAMA

I KopiTol mou dvol&e Ta PdTia Tou oTov KOoWo avdueoa o€ dUo
naTpideg Kal TPEIG NNEIPOUG. ZNoUdACE APXITEKTOVIKH,
QwToypapia Kai kKivnuaToypdgo oto University of Texas at Austin, Ki
€neita dvoi&e akdéun neplocdTePo Tov 0pilovTd TG oTo BPUAIKS
Independent Study Program Tou Whitney otn Néa Yépkn. And T16Tg, n
douleld Tng KiveiTal ye TV dveon avBpwnou nou E€pel va diaoxilel

oUvopa: VTOKINAVTEP Kal puBonAacia, pwToypapia Kal EIKACTIKEG
€YKATAOTAOCEIG — OIAPOPETIKA péoa, aAAd ndvTta e Tnv idia kapdid.

Ta B€parta nou Tnv anacxoAouv €ival auTd nou cuvnBwg Intestins : Un truc simple

anociwnouvTal: e§opia, uvipn, an®Aeia, noAITIKA 1I6Topia. H nio pour les libérer
YVWOoTH TG Talvia, npiv and To The Vanishing Point nou 6a naturellement
eu@avioTei Tnv MéunTn 11 AekepBpiou oTo SIAYWVICTIKO TURKA TOU

deoTIBAA MpwTonopiakou KivnuaTtoypdeou, To The Silent Majority

Speaks, pia oduooeia 100 xpdvwv IpAVIKAG avTioTaong,

anayopeUTnke oTo lpdv kal otov Aiavo. OTav n Téxvn cou

Santé Intestin

anayopeueTal, onuaivel oxeddv ndvTa OTi €xelg ayyigel €va veUpo nou
kaveig dev B€Ael va napadextei Ot novAel.

YApepa poipddlel Tn {wr Tng avdueoa oto Mexico City kal To En savoir plus >
Montreuil Tng FaAAiag - dUo ndAeig nou poidlouv Pe Katapuyia yia
avBpwnoug nou &pouv and peteykaTaoTdoelg Kal avalnTioelg. To
2022 Tiuribnke pe To Herb Alpert Award in the Arts, emf3eBaicdvovrag
auTé nou noAloi yvwpiav Adn: 6T n Khoshnoudi dev gival anAwg yia
KivnuatoypagioTpia, aAAd pia Babid napatnprtpia TG avBpdnivng
IoTOPIAg.

‘OAa auTd dev deixvouv pdévo noia eival, aAAd Kal yiaTi €xel onuacia:
pia «&1E0VG» KAAAITEXVIOA NOU AVTIOTEKETAI, NOU dnUIOUPYE( Népa New Al Trading Bot for Beginners
and cuvopa, NoU PETATPENEI TNV NPocwniKA TNG dIdonacn o€ KoIvo Turns $1K into $50K in Just 30 Days.

It's not free, not magic, and not for those testing the

naykoouio agriynua. Mia gwvr nou dev dnTd xwpo aAAd Tov KATaKTd.

Maonev Farte Click Her
Kai pe apopur Aoindv Tnv anoyivr npofoAr Tou The Vanishing
Point, Tng {nTricape va PIARCEl yia TNV Taivid, TN JvAMN Kal Ta ixvn
Mou TNV anacxoAouv.
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POPAGANDA

KouBaAouoa kaipd Tnv avdAykn va WIARcw yia Tnv e€agavicuévn
EadéApn puag, wg pia avravdkiaon OAwv ekeivwv nou e§agavioTnkav
oTo Ipdv (kal aAhou), ol onoiol dev €xouv TAPO, Kal NAvw oTOUG
onoioug éxel yivel eAdxiotn douAeid pvAung. Exouv nepdoel 11 xpdvia
nou dev Ta&idelw niow oTo Ipdv kal €Tol anogdoiod Nw¢ RPbe n wpa
va ondow Kai Tn OIKr Jou clwnry, va punv unokuyw nia o
auToAoyokpicia, apou To Béua eEakolouBei va eival Taunou Kai
enikivduvo oTo lpdv.

Continuer

Télécharger .

NMéoo dUokoAo Tav va ondoeTe pia ciwnf SEKAETIAV; Kal nog
eNNPEAce n Npoownikf oag oxéon He TNV e§agaviouévn EadéAgpn
oag Tn gopP KAl TNV aprynon Tng Taiviag;

Aev itav dUckoAo and Tn oTiyur nou nripa Tnv andgpacn va Kavw Tnv
Taivia. Aev apeicBATnoa noté auTh Thv andgacn. To Npocwnikd yia
uéva gival H€Pog PIag CUANOYIKAG I0TOPIAG KAl OEV HOU «AVHAKEI»
ANOKAEICTIKA, ondTe €viwoa pia eubivn va HETAPEPW OPICHEVEG
AENTOUEPEIEG MOU UNAPXOUV GTN PUVAMN Hou. AANG dev anokaAunTw
Babid puoTIKA... oTNV NPayuaTIkOTNTA, OV €XEl onuaacia nola gigal
étav WIAW. H gpwvr pou eival yia gwvr cUAAoyIKoU TpaUPdTog Kal
ekTONIONG.

To The Vanishing Point cuv3uddel noinon, apxelakd UAIKOG,
npoowniké PBivreo, elIkdveg Biag kal avTikeipeva. Mg yevvROnKe
auTh n uBPISIKA HoPPH;

H povTél pou, KAep ABepTov, Ki ey OOUAEYANE PE TO NPOCWMIKO POU
apxeio gikévwv nou Eekivd and tn dekaeTia Tou ‘70, aAAd Kal pe Ta 15
xpodvia UAIKoU Mou KivhuaToypagouod oTo Ipdy, KaBwg Kal cUYXPOVEG
eikdveg and to diadiktuo. Mapakoloubricape npdTa Ta NAvTa,
KPATAOAUE CNUEINOCEIG KAl HETA SOUAEYAUE o éva ypaupiko timeline,
TONOBETWVTAG TN Wia €Ikdva PETA TNV AAAN, XWPIG va MIAAE yia doun
i} apriynon. Eival yia avti-apriynon, éva avti-douikd €pyo. AoUAeUEl
€Ew and Tn xpovoloyia, aAAd anoAUTwG YPAPMIKA H€ca oTn
diadikacia pag. Metakiviicape KAnoleg evotTnTeg, AAAd Ta
nepicodTepa €ueivav Pe Tn osipd nou T1a BA€neTe. Eival yia Taivia yia
SIAPOPETIKEG XPOVIKOTNTEG, enineda UNApP&NG Kal UVAPNG — EVTEA®DG
peucTh H€oa oTo JIKS TNG XAOG.

Mdéoo duckoAo fiTtav TeEAIKA va Bpeite apxelakd UAIKS; YnRp&av
KAnole¢ avakaAUyeig Nnou cag cuykAdviocav;

‘Exw 12.000 Bivreo and Tig diadnAwoeig Tou 2022-2023. O1 dvbpwnol
KaTéypagav kal avéfalav oto Instagram 4,11 ynopoucay, wg
avTiBapo otn AnBn Twv 1.500 vekpwv Tou 2019, nou anokpUdThKAv
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Moia fTav n nio 8UokoAn cuvORKN TwWV YUPIGHATWV: Ol APNYNOEIG,
o1 Ténol 1 0 XxpAvog nou gixe 3N «ofRoei» Té6oQq;

Ta yupiouaTa €yivav xwpig va oKEPTOMAI JIa CUYKEKPIPEVN TAIVia Nou
0eAa va eTIdEw, dpa dev ritav duokoAa. OUTe n diadikacia Tou
povTAl riTav SUCKOAN: anAwg nripe Tov SIKS TNG XPOVo Kal pubud.
AkouUyape n yia Tnv dAAn kal akoUyaue Tnv idia Tnv Taivia. Tnv
apnroape va «Pnbei» pe Tov xpdvo. Me Tnv KAep ABepTov oTo povTal
SoUAéPape and Tnv npwTn pépa: BAEnovTag, oxoAidlovTag,
avakaAunTovtag 1o UAIKO pou. Eneita douléPape noAu otevd padi, os
di1dAoyo, AenTd npog Aentd. H péBoddg Tng pag engtpede va
NPOXWPNOOUUE NEca oTo XAOG.

H Taivia avoiyel ye To noinpua «NuxTepivé» Tou AxgavT ZduAou.
Mati viooaTte nwg énpene va gival auTh n «nUAn €16630u» GTOV
KOOMO TNG Talviag;

O ZdpAou dev eival pévo pia peydin AoyoTexViKr pop@r, aAAd Kal
noAITIKA. AoyokpiOnkKe Kal UAaKioTnKe TOGO UNG TNV AUTAPXIKA
povapxia Tou XAxn oo Kal und To pACICTIKO KABeoT®WS TNG ICAAUIKAG
AnuokpaTiag. Aev oTapdTnoe NOTE va ypdgel Kal ouxvd unoypduuide
To okoTAdI Kal TN olwnr nou ewAidlouv Babid péoa oTnV Kolvwvia Kal
Tov NoAITIopd pag. MNa péva Arav autovonTo 6T 6a xpnoiyonoioUoa
noinud Tou, Kal avapeoa og auTd nou gixa eniAéEel, auTd
ouykekplpéva eE€ppadle NoAAd nou KoufBalouca péoa pou.

Eival n napoucia Tou og auTté To onueio, Hia NOAITIKA NPAgn
HVAHNG;

AnoAUTwg, énwg dAeg ol npd&eig yvAung H€oa os €éva QpACICTIKO
nAdiolo gival NOAITIKEG.

O Zd4uAou ypd@el ouxvd yia To okoTddi, Tov 6o, énwg Kai yia
Mia gnigovn, oxeddv neiopatdpikn eAnida. e noio Badbud viwbeTe
OTI o1 OspaTIKEG TOU TEAIKA cuvouiAoUV He Tn SIKN oag
KIVHATOYPAPIKN YADCOoQq;

Me éxel ouvodeUoel og OAn pou Tn diadpour — oTNV ENICTPOPH GTO
Ipdv, oTn dnuioupyia kKoIvoTNTAG eKEl, OTIC dlapapTupieg, oTn QOUAEIQ,
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Mw¢g npoékuyYe o TiTAog TnG Taiviag; To onueio e§apaviong / The
Vanishing Point; Znuaivel yia oa¢ kdri 181aiTepo;

MNdévTta €naida oto HUaAS pou pe TNV 18€a evdg «eEapavicuévou
naperddévTtog». Kai vouidw 4TI, KOITOVTAG KAMOIEG EIKOVEG POV,
o1dOnka og pia Tou 2007 - éTav yupioa 1o A People in the Shadows
- dnou undpxel éva Pyakpu akivnto nAdvo evog dpduou, e Téoa
npdyuaTa va cupPaivouv ekei, OAa va cuykAivouv og €va onueio
@UYAC oTo BdBog. TéTe anAwg pou AEBEe... akdun Ki av autd 1o NAdvo
TeAIKG dev xpnoiyonoindnke oTnv Taivia.

Ta avTikeigeva otnv Taivia - éminAa, katdAoina, oiKiakd €idn -
poidZouv oxeddv cav pdpTupeg. Ti péAo naidouv autd Ta
«olwnnAd» oToixeia;

AkpIBwG auTd: pdpTupeg, napdAoya Aguxol Kal, SUCTUXWG, ENICOVTEG.
O1 dvBpwnoi oUpe, anokToUpe NPdyuaTa, Ta XpnoipgonoloUpe, Ta
eyKATaAeinoupe 1} Ta aprivoupe nicw. MeTapEpouyv ixvn Kal evépyeid
pag - Oxi ye kanolov ecwTePIKO TPAMO, AAAG pe Tn SIKA PAg
oppayida. Kai vibw nwg pidoly, 6co oiwnnAd Ki av sivai.

©a pnopouloce va eniocnUAvel KAnolog Nw¢ OXedoV WG «KpuPoi
NPWTAYWVIOTEGH. AEITOUPpYoUV Kdl N UVAHN kai 1o Tpavpa Ti
onuaivel yia e6dag¢ n 4viun onuepPaq;

KdaTi nou avadueTal, EpxeTal oTNV €MIPAVEIQ... iCwg AOYW wpiuavong
Kal TNG NPEOOJEUTIKAG NAPAKUAG EVOG CUCTAUATOG NOU E€XEI
npokaAécel pévo PAGRN, Bia kal aypidTnta. Me KB xeipovouia Kal
Kivnon avTiotaong, ye kdbe E€onacpa diauapTtupiag, Ta TpavuaTa Kal
n YvAPNn pag evepyonoloUvTal Eavd - dAa {wvTavelouv.
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Moieg gival ol ueyaAUTEPEG NPOKANCEIS YIA HIA yuvaika
oknvoOETIda IpavIKng TauTéTNTag, €iTe (€1 oTO lpdv eiTe pakpid
anoé auTo ;

To va gical yuvaika og €vav natpiapxikd KOoHo gival and uoévo Tou
npdkAnon, and énou Ki av npoépxeaodl. Mepiyévouv and eudg va
€ipaocTe «yuvaikeg okNVoBETIBESG» Kal OxI anAwG oknvoBETIdeg. H
Dopoux PapoxlAvT eixe Nel o€ pia oUVEVTEUEN, Afya xpdvia npiv Tov
Eapvikd BdAvatd Tng, o1 auTd nou €xel onuacia ival nwg napdyeTal
€pyo — Ox1 av To Kavel dvdpag 1} yuvaika. OTav éva noinua wpipddel,
CUVOEETAI PJE TOV KOOHO Kal pelyel and Ta XEpia Tou dnuioupyou Tou.
To videBw kI ey €T01. To va Zeig oTo lpdv eival duokolo. To va Leig o
vEOPIAEAEUBEPEG DUTIKEG XWPECG eival eniong dUokoAo. Kai n
«dlacnopd» gival hia @EIKTAH envonon Pe Tnv onoia dev TauTidoual
Kav. Avdpag f yuvaika, Bpiokw 0TI 0 KOoPOoG ival éva anaitnTiko
HEPOG. Kal NPOoTIUW TIG EMMNEIPIEG MOU €iXa WG Yuvaika — Je €kavav
MaxnTIK, YPiyopn OTO va avayvwpidw SoUEG Kuplapxiag kal EAEyxou,
npdyuaTa nou icwg évag dvdpag Oa xpeialdTtav yetatonion yia va
del. AuTtd gpnouTidouv Tn dwrj You Kai Ta aykaAidlw, Oxi wg
nPdkANon, aAAd wg oToIXxeia Nou KAvouv To BAEuPa pou mnio 1I81aiTEPO,
AlyOTEPO CUUPBATIKO.

Me 11 npéoparteg noMiTikég e§eli&eig oTig HMA kai Tnv
ndavoTnTa auoTnPOTEP®WV NOAITIKOV Yia avOpdnoug and XHpeg
énwg To Ipdv, aicOdveote P6Bo 1 avnouxia; Nwg ennpedleTal n
KAAAITEXVIKH 0a¢ ¢V Kal icwg n aicbnon Tou aviKelv;

Aev pe voidlel To «avikelvs. Ol JETAVAOTEG KaKoueTaxelpidovTal
navTou Kal upicTavTal eKUETAANEUGN, Kal 01 IOEEG NePi «EVTAENG»
gival anAwg @IAeAeUBepol Tpdnol va neplypdyeig TNV unoTayr Kai Tn
ouppdpewon. O HMA unip&av ndvrote emmiBéuevn duvaun Kai
avunopove va dw auTd va avatpéneTtal kKanoTte. AAAG dev vidBw
@O6fo. Mdavra otekdpouy oe pia B€on acuuBatdTnTag KAl avTicTaong.
Aev undpxel xHpog yia eofo. Tuvexilw.

Q¢ kKaAAITéExvida nouU vinOeTe va BpiokeTal n «Bdon» oag; ITov
T6no; XTn YA®ooa; £Tn HVAKN i Kdnou aAAou;

MeTakiveiTal S1apk®G. Exel va KAvel NOAU UE ToV X0, HE UPEG Kal
puBpd. KivoUual avdueca o SIAPOPETIKEG XPOVIKOTNTEG KAl XWPOUG
TAUTOXPOVA: TEGOEPIG YAWOOEG KATOIKOUV OTOV XWPEO Pou KABe
oTiyur. Avdloya pe 1o nou eoTiddw, 0 Voug, ol OKEWYEIG Kal dpa Ta
ouvalicOiuaTd pou péouv kal aAAdlouv. Zw os €va £id0og «avTi-
XWPEOU», Yia JETAEBVIKA avTioTaon oTn Bia nou Ta KPATN Kal o
€OVIKIOPOG €xouv aoknioel ndvw pag. Movdw To idio yia Ta
e€apaviouéva Kal akpwTnplacuéva naidid Tng Malag, 4co kai yia Tov
IPAVIKO Ay®va Nou KATACTEAAETAI, 0O Kal yid TOUG eEA®AVICUEVOUG
oT1o MEe&IKO...

Mg aic0dveoTte 6Tav BAEneTe Hia TOGO NPOCWNIKA 1I0TOPIA va
ayyidel avOpwnoug andé dAAeg XWPEG KAl KOUATOUPEG;

Eival e€aipeTikd onpavTikd yia péva étav avBpwnol and 160eg
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TnG TAiviag, noia avtidpacn Tou KolvoU oag €Xel MEIVEL
nepIcoOTEPO;

O kdéopog ouykiveital Babid kar Tapddetal. Yndpxel, OPwe, Kal MOAAR
TaUTION... UNAPXOUV NeplicodTeEPa TpaupaTa diIdonapTa oToV KOGUO
an’ é,11 vouidoupe.

Av pnopouocarte va d1atnPRoETE poévo yia aAnbesia and auth Thv
Taivia Kai va Tn HETadWOETE OTO KOoIvo, noia Oa ATav;

Ta npdyuaTa dev ynopouv va napapévouy yia ndvra onwg ivar. H
olwnr Kanola oTIyPr yiveTal kpauyn.

MioTeleTe OTI TEAIKA O KIVNMATOYPAPOG UNOPEi va AEITOUPYHOEI
w¢ HopPn dikaioolvng OTav To KPATOG APVEITAI VA AvayvwpeicEl
10TOPIKA YEYOVOTQ;

Aev nioTeVw NpaypaTiké 11 undpxel KATI TETOI0, ONwG «dIKaloouvn».

@ H taivia The Vanishing Point Tng Bani Khoshnoudi
npofdAAeTal ocrjuepa 11.12.25 oTtnv Taiviobrikn Tng EAAGSag,
oTIg 21.15, oTa nAaicia Tou PecTIBAA MpwTonopiakou
Kivnuatoypd@pou.

f Y ~ FOLLOW POPAGANDA ON FACEBOOK

—LAn
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